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Key to Subjects  
Subject area icons show what curricular topics 
each activity addresses.

Theatre Icons
“Theatre” by Asier Bilbo, Basque Country is licensed under  
CC BY 3.0

Social Studies, Art, English Language Arts Icons 
“Creative Commons Education Solid Icons” by Creative Stall,PK 
are licensed under CC BY 3.0

Theatre
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ABOUT A CHORUS LINE

PRODUCTION STATS
Composer 
Marvin Hamlisch

Lyricist/Librettist 
Lyrics by Edward Kleban and a book by James 
Kirkwood Jr. and Nicholas Dante

Opened
July 25, 1975 Closed: April 28, 1990

Number of Performances 
6,137

MARVIN HAMLISCH (1944 – 2012)
Marvin Hamlisch was a composer and conductor who 
earned four Grammys, four Emmys, three Oscars, three 
Golden Globes, a Tony Award and a Pulitzer Prize before 
his untimely death, making him one of only two PEGOT 
winners ever. Hit after hit — “The Way We Were,” “Nobody 
Does It Better” and scores for The Sting, Sophie’s Choice, 
and the Broadway juggernaut A Chorus Line — made him 
the go-to composer and performer for film, Broadway, 
every U.S. President since Reagan, and concert halls 
worldwide.

MICHAEL BENNETT (1943 – 1987)
Michael Bennett was an American musical theater direc-

tor, writer, choreographer, and dancer. He won seven Tony 

Awards for his choreography and direction of Broadway 

shows and was nominated for eleven more. A Chorus 

Line was directed by Bennett and co-choreographed by 

Bennett and Bob Avian. Unlike his more famous contem-

porary Bob Fosse, Bennett was not known for a particular 

choreographic style. Instead, Bennett’s choreography was 

motivated by the form of the music involved, or the distinct 

characters interpreted.

JOSEPH PAPP (1921 – 1991)
Joseph Papp (born Joseph Papirofsky) was an American 

theatrical producer and director. He established The 

Public Theater in New York, Shakespeare in the Park, and 

worked to preserve the historic Broadway Theatre District. 

He was a theater pioneer both on and off Broadway and 

placed an emphasis on supporting and developing new 

work. Without his efforts, A Chorus Line may have never 

received the support it needed to be fully realized. 

Source: https://en.wikipedia.org/wiki/Michael_Bennett_(theater)

COST OF PRODUCTION
The original production of A Chorus Line opened Off Broadway at The Public Theater on April 15, 

1975. At the time, the Public Theater did not have enough money to finance the production so it 

borrowed $1.6 million to produce the show. Advance word had created such a demand for tickets 

that the entire run sold out immediately. Producer Joseph Papp moved the now-popular production 

to Broadway at an additional cost. The Broadway grosses alone were $146 million. 

Source: https://www.britannica.com/biography/Joseph-Papp

YOU SHOULD KNOW

Longest-running production in Broadway 
history until surpassed by Cats in 1997

Longest-running Broadway musical originally 
produced in the US until it was surpassed in 
Chicago in 2011.

An unprecedented box office and critical hit; 
received twelve Tony Award nominations and 
won nine; awarded the 1976 Pulitzer Prize for 
Drama.

Although the musical was a smash hit, the 
1985 feature film was a critical and financial 
disappointment.

A Chorus Line was revived on Broadway at 
the Gerald Schoenfeld Theatre in NYC (Sept 
18, 2006 - Aug 17, 2008), receiving two  Tony 
Nominations
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ABOUT A CHORUS LINE (cont.)

A CHORUS LINE: A JOURNEY TO THE LINE
Why is A Chorus Line important to the journey of Ameri-
can Musical Theatre?

Music has always been an essential component of theater. The Greeks 

included many passages that were sung by the chorus. English play-

wrights such as Shakespeare incorporated song and dance in many of 

their works. Much of theater in ancient Asia, India, Africa, and South 

America has a strong musical element, as well. In Europe in the sixteenth 

century, opera emerged and then developed further into a separate art 

form in the eighteenth and nineteenth centuries. While opera has music 

continuously from start to finish, it was from this form that comic operas 

or operettas came about, in which the lyrics and the story being told be-

gan to supersede the music itself. 

In the United States in the early twentieth century, vaudeville and revues 

were the popular forms of musical entertainment. When Show Boat 

opened on Broadway in 1927, based on a novel by Edna Ferber, Ameri-

can musical theater continued the tradition of grand spectacle, but for 

the first time in also had an epic central story with a great deal of heart. 

Porgy and Bess (1935) was the next musical to use a serious book for the 

basis for the story. This American folk opera had a relatively short run, 

but the artistic success of the piece influenced future musicals along the 

“book musical” format. Oklahoma! ushered in what many consider the 

Golden Age of musical theatre where many new composers and lyricists 

used the idea of a musical centered around a strong central story. This 

time period saw musicals such as Kiss me Kate (1948), Guys and Dolls 

(1950), My Fair Lady (1956), and West Side Story (1957) that expanded the 

range of the central story in the musical form to include adaptations of 

past plays. The late 1960’s and early 1970’s saw a period of experimenta-

tion with shows such as Cabaret (1966), Hair (1968), and Company (1970), 

beginning to stretch the mold of the ‘book musical’. 

Finally, in 1975 A Chorus Line broke fresh ground for future musicals by 

building the storyline around the idea of an audition and a collection of 

multiple stories instead of one main storyline. The musical broke almost 

every element of the established mold of American musical theater. The 

spectacle was minimal with a only a few mirrors and an iconic line paint-

ed  downstage. There were no grand costumes like shows in the past but 

rather, the majority of the show the cast wore were leotards and t-shirts. 

The structure of this musical also provides no central figure or star, but 

emphasizes the unity and strength of an ensemble—a group of many 

working as one. 

2013 Production of “A Chorus Line” at the London Palladium.
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ABOUT A CHORUS LINE (cont.)

TIMELINE OF IMPORTANT MUSICALS

16th century 
Opera emerges in Europe

Late 19th century:  
Englishmen W.S. Gilbert and Arthur Sullivan create light comic operas 
or operettas

Early 20th century:  
United States vaudeville and revues main form of musical entertainment

1927  
Show Boat opened on Broadway. 

1935  
Porgy and Bess 

1943  
Oklahoma! First major Broadway hit to run more than 500 
performances. 

1957  
West Side Story: Adapted and updated Shakespeare’s Romeo and Juliet 
for a musical version of contemporary New York City that combined 
multiple music and dance styles

1966  
Cabaret The provocative content and commentary on the action pushed 
the boundaries of Musical Theatre.

1968  
Hair Contemporary rock music exposes itself on Broadway and Pop 
Culture

1975 
A Chorus Line First “concept musical” using minimalistic spectacle.

1980  
42nd Street based on a 1933 film, became longest running show with 
3,500 performances, a record it held for 22 years. 

1981  
Cats ‘concept musical’ centered around singing and dancing cats, with 
extravagant costumes.

1980’s  
Hits like Les Miserables and Phantom of the Opera highlight trend of 
British composers creating musicals.

1996  
Rent ‘Sung- through’ musical hearkens back to opera roots of musical 
theatre, but does it with rock music score. Highlights AIDS crisis and 
follows artists living non-glamorous bohemian lifestyles.

1997  
The Lion King  Visually stunning staging and costumes hearken back to 
grand spectacle of early Musical Theatre.  

2015  
Hamilton Return to ‘book musical’ format with ‘sung-through’ story, 
combines multiple contrasting elements including history,rap music, 
eighteenth century costumes, modern choreography, and nontraditional 
casting.

https://www.pbs.org/wnet/broadway/
Wilson, Edwin. The Theatre Experience. Fourteenth Ed. McGraw Hill, 2020.
https://www.ibdb.com/
http://www.guidetomusicaltheatre.com/shows_c/chorus_line.htm
http://www.musicals101.com/chorus.htm

Photos from Playbill.com

The March 1977 Playbill for the Shubert Theatre documents the original Broadway  
production of the Pulitzer Prize and Tony Award-winning A CHORUS LINE.
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LESSON 1: What will I do, if I can’t live my dream?

ESSENTIAL QUESTION  
Is it important to you to always have an alternative goal or dream in case 
your first choice does not pan out?

“The Magic If” is a core concept of the legendary acting teacher, Konstantin Stanislavski  

(1863-1938), which asks the actor to begin his/her work by asking, “What would I do if I were in 

these circumstances?” The answers are the spark that fuels the fire of creativity and inspiration.

But is the “the magic if” just as important to consider for us in our everyday lives? Should we 

always consider plan B? Are there multiple roads to success?

LEARNING OBJECTIVES
To examine the concept of “the magic if” as it pertains to acting and real life.

To think critically about what it means to be successful.

ACTIVITY INSTRUCTIONS
Pose the questions–What is success? Can you be successful even if you are not able to follow 

your dream? Lead a class discussion based on first responses. Then discuss details from  

“A Chorus Line” and see which students agree or disagree.

Have students pair up with one assuming the role of Mark and the other assuming the role of 

Cassie or Greg who are much older and experienced. Together, they should develop arguments 

about which of them would be more deserving of a spot in the Chorus and why. Mark is young, 

fit, and talented (YOUTH). Cassie and Greg have experience and have proven themselves (EX-
PERIENCE). You will then get the group’s attention, assuming your role as Zach, and instruct 

both partners to listen for the words YOUTH and EXPERIENCE. When you say YOUTH, the 

Marks (younger characters) must begin speaking all at once convincing you of why they de-

serve a chance to be in the chorus line and to achieve success. When you say EXPERIENCE, 

the Marks freeze, and the Cassies/Gregs will begin speaking on the same topic. You can alter-

nate between YOUTH and EXPERIENCE at an increasing pace to create an urgency and inten-

sify need. If time permits, have them switch parts.

MODIFICATION 1 

Have the entire group create written brainstorms on large pieces of paper where students can list 

DREAMS in one area and ALTERNATIVES in another. Encourage them to draw visual representa-

tions as well. Conclude with a group conversation about dreams versus other versions of success.

MODIFICATION 2  
Have students write down their main goal in life. Then, ask them to write a short essay, exploring 

what they need to do to achieve their dream.

REFLECTION/DISCUSSION
How did it make you feel to think about being older than you are and maybe past your prime?

What do you need to do to work towards achieving your dreams and goals, starting today?

VOCABULARY WORDS
Method Acting

Goals

Experience

Prime

Success 

KEY SUBJECTS
English Language Arts

Theater Arts

TEKS
ELA
Middle School:
ELA 7.26A

ELA 7.28A

ELA7.23B

ELA 7.Fig19D

ELA 8.28A

ELA 8.Fig19C

High School:
ELA 9.26A

ELA 10.26A

ELA 11.26A

ELA 12.26A

STRATEGIC  
READING  
AND WRITING
Middle School:
RE 7.7B

RE 7.7C

RE 8.7B

RE 8.7C

High School:
RE 9.2A

RE 9.9D

RE 10.2A

RE 10.2D

THEATRE
Middle School:
THEATRE 1.A

THEATRE 2.A

THEATRE 2.B

THEATRE 2.C

THEATRE 2.D

THEATRE 2.F

THEATRE 4.A

THEATRE 4.B

THEATRE 5.B

THEATRE 5.D

High School:
9th 

THEATRE I.1A

THEATRE I.2C

THEATRE I.2D

THEATRE I.4C

10th
THEATRE II.1C

THEATRE II.2C

THEATRE II.2B

THEATRE II.2C

THEATRE II.2D

THEATRE II.5C

11th
THEATRE III.2A

THEATRE III.2D

THEATRE III.5C

THEATRE III.5GT

12th
THEATRE IV.1C

THEATRE IV.2B

THEATRE IV.2C

THEATRE IV.5G

1.

2.

Members of the cast of the Broadway revival of “A Chorus Line.” Credit Sara Krulwich/The New York Times
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LESSON 2: Backstory

ESSENTIAL QUESTION
How do you create your own personal point of view for a fictional  
character? 

As individuals, we have a wealth of past memories and experiences that inform who we are today. 

In A Chorus Line, many characters tell a story about what has happened to them in the past and 

how that has affected their lives to make them who they are. Actors are required to pretend to be 

someone else, and are usually given a script with lines they must memorize and deliver. It is part of 

the actor’s job to bring these words on a page to life. One way actors do this is by creating a back-

story. In the following activity, students will have an opportunity to explore creating a backstory for 

their own fictional character that incorporates their own personal experiences. 

 

LEARNING OBJECTIVES
To use your imagination to create a character’s backstory.

To write and perform an original monologue based on characters from A Chorus Line. 

ACTIVITY: WHAT’S YOUR NAME?
 In addition to dancing, a large portion of A Chorus Line is focused on the director Zach asking 

questions to learn more about each individual. Find two names of people not used in the musical. 

Students will use these names to create a character based on a combination of their own 

imagination and personal experiences to play a version of the game 20 questions. 

ACTIVITY INSTRUCTIONS
In advance, prepare a handout with a number of questions: What is your name? How old are 

you? What grade are you in? Where are you from/Where do you live? What is your relationship 

to your classmates? What do you want to be when you grow up? What’s in your way of 

achieving that goal? What do you need to do to achieve that goal? (questions based off of Uta 

Hagen’s Nine Questions)

 

As a class, discuss what kind of questions Zach asks the actors in A Chorus Line. After leading 

them to general, factual questions like “What is your name?” or “How old are you?”, point 

out how the questions get more personal and we as the audience learn more about each 

character’s backstory from their individual monologues as a result.

Explain that you are going to pretend to be Zach and ask the students a few basic, obvious 

questions. Using the questions you have prepared in advance, as well as other questions the 

students come up with in the previous step, prompt them to answer honestly as themselves. 

Choose two names not used by characters in the musical and separate students into two 

groups based on the names. Students to develop a character based on their assigned name by 

using a combination of facts about themselves, as well as fictional elements.

After students have been writing for a while,invite them to share some fo their new character’s 

backstory. Have fun comparing backstories for characters with the same name. 

REFLECTION
A what were some of your favorite stories? Even though there were only two names, how many 

unique stories/characters were created?  Could you tell what was a real story and what was  

made up? 

VOCABULARY WORDS
Backstory

Character

Fiction

Monologue

KEY SUBJECTS
English

Social Studies

Theatre

TEKS
English/Language 
Arts:
Middle School:
ELA. 7. 7A

ELA. 7.16A

ELA. 8.16A

ELA. 8.14C

Strategic Reading 
and Writing: 
Middle School:
RE. 7.7C

RE 8.7C

High School:
ELA. 9. 24A

ELA. 9. 4A

ELA. 9. 5C

ELA. 10. 24A

ELA. 10. 13A

ELA 11. 5B

ELA 12. 5C

Theatre:
Middle School:
THEATRE. 1. A

THEATRE. 2. B

THEATRE. 2. C

THEATRE. 2. D

THEATRE. 2. F

High School:
THEATRE. I.2F

THEATRE. I.5B

THEATRE. II.5C

THEATRE. II.2F

THEATRE. III.2D

THEATRE. IV. 2E

1.

2.

3.

4.

5. 

.

Jessica Lee Goldyn, center, as Val, in the revival of “A Chorus Line.” Credit Sara Krulwich/The New York Times
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LESSON 3: Out of many, one

ESSENTIAL QUESTION
How can many people work together to make one ensemble? 

The idea of ensemble in theater goes all the way back to the Greek Chorus, when a group of story-

tellers moved and spoke in unison as one collective character. In A Chorus Line, we see this con-

cept in a modern context. Whether in a musical or a play, the ensemble, or many people working 

as one, is an important and powerful tool of the theater. 

In A Chorus Line, Zach is watching the auditionees to see how well the work together as a group. 

When they are doing dance combinations he offers adjustments to dancers that are doing some-

thing that different from the rest of the ensemble. An arm that is at the wrong angle, a tempo that 

does not match the rest, etc. Zach emphasizes that he is looking for a group of people that can 

work as one tight ensemble. 

In this activity, students will work together as an ensemble to build a recreation of a work of art. 

While contrary to the auditionees in A Chorus Line, these recreations will be stationary, students 

will still learn how to collaborate with one another to build one coherent picture using many differ-

ent people. 

 

LEARNING OBJECTIVES
To  experience working together as group to achieve a common goal.

To consider how an ensemble is an important element of any theater production.

ACTIVITY INSTRUCTIONS
Before class, print out  various works of art that depict multiple figures—representational, 

abstract, or a combination thereof.

Spend 5-10 minutes warming up bodies and minds by having students work together to make 

shapes, similar to a marching band on a football field. Start with something simple like a circle, 

triangle, square, and move to more complicated shapes like numbers, letters, a bicycle, a tree, 

etc. 

Create student groups based on of the pictures you printed, i.e. the number of figures in  

the artwork.

Instruct students to work as an ensemble to recreate—pose as— their assigned painting or 

work of art using only their bodies. Let them get a feel for their roles within the tableau before 

they present. Then have each group share with the class, one at a time.

Have those observing compare the picture to the tableau and make adjustments until  

they match. 

Have those observing comment on what they think is the story being told. Do they recognize 

the work of art?

VARIATION
Have the entire group of students create one large tableau of a painting, take picture of it, and 

compare it the painting. Have students work together to make adjustments to match the painting. 

Repeat until the picture taken matches the painting exactly. All body angles, arm angles, hand and 

feet positions are exact. 

REFLECTION
How did you need to work as an ensemble to (re)-create one work of art? Did one person take 

charge, or did everyone contribute? Did some people have different visions for the final outcome? 

What if you had to create a similar tableau all by yourself. How would you do it? How do you see 

this lesson applying to a theater performance?

VOCABULARY WORDS
Collaboration

Ensemble

Tableau

KEY SUBJECTS
Art

Social Studies

Theater

TEKS 

Theatre:
Middle School:
THEATRE 1&2:

THEATRE 3. C

THEATRE 5. B

THEATRE 4. A

High School:
THEATRE. I. 2E

THEATRE. I. 5C

THEATRE. I. 5D

THEATRE II. 2E

THEATRE II. 5C

THEATRE II. 5D

Art: 
Middle School:
MS 2. B1b

MS 2. B1c

MS 2. B2

MS 2. B3c

MS 2. B4

MS 3. B1b

MS 3. B1c

MS 3. B2

MS 3. B3c

High School:
HS I. C2

HS I. C2a

HS I. C4

HS I. C4b

HS II. C2

HS II. C2a

HS II. C4

HS II. C4b

1.

2.

3.

4.

5. 

6.
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Looking to bring a theatre artist into your classroom?
Drama and Discovery: Arts Integration Residencies: Bring curriculum to life by 
combining drama, dance, and musical techniques with core subjects, students have 
the opportunity to experience learning in a variety of ways, therefore deepening their 
understanding, emphasizing innovate thinking and building confidence.

Looking to make your theatre production shine?
Musical Theatre Artists in Residence: With the guidance of professional musical 
theatre artists and educators, students will sing, dance, and act, their way to a better 
understanding of creativity collaboration, and confidence. This program allows Teaching 
Artists and Classroom or Fine Arts Teachers to work together to create a musical 
theatre production.

Looking for Professional Development?
Great Ideas for Teachers (G.I.F.T.): TUTS’ Teaching Artists work with school faculty to 
introduce innovative tools and skills that will incorporate the arts into their classroom-
team building, adding arts to core curriculum, career skills for students and more!

For more information please contact community@tuts.com or call 
713-558-8803

Looking for information regarding Accessibility programs and 
services?
No Boundaries: Theatre Under the Stars is committed to creating an environment 
where musical theatre can be fully enjoyed by all of our patrons. Through our 
No Boundaries program, we offer special events tied into each show such as 
Workshops and touch Tours. Working in tandem with the Hobby Center we are 
able to offer a variety of accessibility services and programming to our patrons.

For more information please contact  
Elizabeth England elizabethe@tuts.com  
or visit tuts.com/accessibility 

Looking to bring an artist into your special education 
classroom?
Community Arts Residencies: Primarily for special education students or for 
combining general and special education classes together. These semester 
long TEKS based residencies available are available in ART, DANCE, MUSICAL, 
THEATRE, MUSIC & MME and MUSIC. These disciplines engage students through 
active learning, critical thinking and innovative problem solving. Each semester 
concludes with a demonstration and/or performance showcasing what students 
have learned over the course of the residency.

For more information please contact  
Eileen Edmonds eileen@tuts.com
or call 713-558-8812

TUTS COMMUNITY ENGAGEMENT
Theatre Under the Stars School-Based Programming runs the spectrum of arts-based 
learning, challenging students to discover their world through the art of musical theatre.

TUTS NO BOUNDARIES

TUTS THE RIVER PERFORMING 
AND VISUAL ARTS CENTER

TUTS EDUCATION AND COMMUNITY ENGAGEMENT

TUTS Community Engagement Program at Blackshear Elementary.  
Credit Zachary McKenzie/Theatre Under The Stars
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2019/20 SEASON: STUDENT MATINÉES

At Theatre Under The Stars, the Musicals for Young Audiences Program is just one of the many ways we have to  
introduce the magic theatre to new audiences each season.
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