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Founded in 1968, Theatre Under The Stars (TUTS) is Houston’s acclaimed non-profit musical theatre 
company. Since its founding by Frank M. Young, TUTS has produced more than 300 musicals including 
many local, national and world premieres. As a way to continue the tradition of musical theatre, TUTS’ 
Education provides barrier-free instruction and stage experience, through the Humphreys School of Musical 
Theatre and The River program for children with special needs. TUTS also annually presents the Tommy 
Tune Awards, honoring the best and brightest in Houston’s high school theatre programs. TUTS is housed 
in the Hobby Center for the Performing Arts. Glance towards the sky before you enjoy a performance at the 
Hobby Center; the fiber-optic ceiling keeps TUTS “under the stars” all year long. TUTS is pleased to present 
the 2016/17 season.
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English Language Arts and Reading

Kindergarten: 110.11 (19, 20)

Grade 1: 110.12 (18, 24, 26, 29)

Grade 2: 110.13 (17, 18, 20, 25, 27, 27)

Grade 3: 110.14 (17, 18, 21, 25, 26, 27, 28, 30)

Grade 4: 110.15 (15, 16, 19, 23, 24, 25, 26, 29)

Grade 5: 110.16 (5, 15, 16, 19, 23, 24, 25, 26, 29)

Social Studies

Grade 2: 113.13 (16)

Grade 3: 113.14 (13)

Music

Grade 2: 117.9 (6)

Grade 3: 117.12 (6)

Grade 4: 117.15 (6)

Grade 5: 117.18 (6)

Theatre

Grade 2: 117.10 (5)

Grade 3: 117.13 (5)

Grade 4: 117.16 (5)

Grade 5: 117.19 (5)

PARENTAL GUIDELINES

TEKS

Scrooge is considered a family show 
and suitable for all ages. TUTS gives 
the show a movie rating of G.

Adult Language – None

Violence - None

Sexual References – None

Alcohol – None

CENTER STAGE:  
SCROOGE  



CENTER STAGE:  
SCROOGE

   It is Christmas Eve, and Scrooge’s only employee, Bob 

Cratchit, asks for an extra piece of coal for the fire. Scrooge 

denies his request. A group of Christmas carolers come to 

the door, and Scrooge promptly dismisses them. Before 

Scrooge can shut the door on the singers, his nephew 

Fred appears to wish him a merry Christmas. After trying 

unsuccessfully to convince his uncle that Christmas is good, 

Fred leaves, and Bob follows a few minutes later.

   Smith and Jones, two men collecting money for the poor, 

come to Scrooge’s office and ask for Marley, Scrooge’s 

former business partner. Scrooge informs the men that 

Marley died seven years ago and then refuses their request 

for a donation. When Scrooge leaves work, he encounters 

some street urchins. He denies their pleas for help, and 

moves on to collect money that he lent to some of the 

street vendors. With each encounter, Scrooge grows 

increasingly grumpy.

   At home, Scrooge yells at his maid Mrs. Dilber and 

dismisses her without a Christmas gift. He hears noise 

outside his window and assumes it is more carolers. The 

noise stops suddenly, so Scrooge goes about the business 

of eating dinner. While he is eating, he thinks he sees 

Marley’s face in the fire, but upon closer inspection, he 

realizes he is mistaken and heads to bed.

   Scrooge awakes to the sound of a heavy chain clanking 

and scraping the floor. He sees that the noise is coming 

from a chain around the neck of a ghost - his old partner, 

Marley! Marley explains that each link of the chain 

represents a time in his life when he was uncaring, and that 

when Scrooge dies his chain will be much longer and much 

heavier. Marley has come to see Scrooge in the hope that 

Scrooge will change his ways and escape this horrible fate.

   According to Marley, three ghosts will visit Scrooge, and 

if he wants to redeem himself, Scrooge must do what these 

ghosts tell him to do. Marley leaves and Scrooge goes back 

to sleep. At midnight, the first ghost arrives and startles 

Scrooge. Scrooge demands that the ghost prove that he is, 

in fact, a ghost. 

   The ghost introduces himself as the Ghost of Christmas 

and admits that he is the only ghost Scrooge will 

meet, due to a ghost shortage. The Ghost of Christmas 

is from modern day and has been sent back to the                  

1840’s to help Scrooge.

   The pair travel back in time to Scrooge’s childhood 

home. Scrooge sees himself as a student - a lonely 

apprentice to Mr. Fezziwig. It is Christmas Eve and Mr. 

Fezziwig is having a party. Scrooge sees the Christmas 

party with a new perspective, and realizes that as a boss, 

Mr. Fezziwig had the power to make his workers feel 

cheerful or miserable. Fezziwig chose to celebrate the hard 

work of his employees, while Scrooge does nothing but             

grumble at this.

   Scrooge watches as a young Ebenezer tells his childhood 

sweetheart, Belle, that she cannot have love without money. 

He insists that he must continue working two jobs. Belle 

realizes that she and Scrooge do not value the same 

things, so she tells him that they can no longer make their 

relationship work.

   Scrooge tells the ghost that Belle broke his heart, but 

before he can dwell on his regret, he is whisked into 

Christmas present. 

   In the present, Scrooge watches as the Cratchit family 

celebrates Christmas. He sees how little money they have, 

and for the first time, learns that Cratchit’s son, Tim, is 

crippled. Despite these setbacks, the family is still able to 

focus on the true meaning of Christmas and celebrate with 

cheerful attitudes.

   Scrooge hears Mr. and Mrs. Cratchit discuss Tiny Tim’s 

condition and learns that they cannot afford any of the 

treatments. This information upsets Scrooge, and he asks 

the ghost if Tim will ever get better. The ghost looks into 

the future and sees an empty chair with a crutch. Tim

will not get better; in fact, he will die.

   Scrooge and the ghost travel to the future and arrive at 

a funeral where the guests have nothing kind to say about 

the deceased. Scrooge discovers that it is his funeral he 

sees, and that the guests’ comments are about him!

   The ghost tells Scrooge that the people’s opinions are 

a result of Scrooge’s behavior towards them. The scene 

changes and Scrooge sees the Cratchit family mourning   

for Tiny Tim.

   The events of the evening convince Scrooge to change 

his ways in order to change his future. The ghost of 

Christmas leaves as several other ghosts arrive. Each one 

is a former friend of Ebenezer Scrooge. Scrooge blacks out 

as he sees his tombstone.

   Scrooge wakes up in his bed and declares a new 

beginning for himself. It is Christmas morning! He contacts 

his nephew and makes plans to celebrate Christmas with 

him. He finds Smith and Jones and agrees to give them a 

donation for the poor.

   Finally, Scrooge buys a huge turkey and presents for the 

Cratchit family. The Cratchits are stunned by Scrooge’s 

transformation. Ebenezer gives Bob a raise and offers to 

pay for Tiny Tim’s doctor visits.

SYNOPSIS
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   Charles Dickens’ A Christmas Carol debuted in 1843 

and is considered a classic work of literature. The 

enchantment behind A Christmas Carol is the reality that 

the story contains something for everyone. The feeling 

of hope for a better life and future and an understanding 

of the true meaning of goodwill are elements that 

appeal to everyone. While the chance to go back in 

time appeals to older individuals, the opportunity to 

see into the future in order to alter the present seems 

to be a universal wish. The ghost characters provide 

entertainment for both kids and adults, and Tiny Tim is 

truly an inspiration to everyone. Because of its popularity, 

a number of adaptations of the novel have been made.

COMPARE & CONTRAST

THE POWER OF A CHRISTMAS CAROL

   A Christmas Carol has been adapted many times for 

radio, television, movies and the stage. Some notable 

feature length film adaptations include: The Stingiest 

Man in Town (1956); Mister Magoo’s Christmas Carol and 

Mr. Scrooge (1962), the musical adaptation of Scrooge

(1970) and most recently, Disney’s film A Christmas 

Carol, starring Jim Carrey. There are also a variety of 

animated adaptations, like A Flintstones Christmas Carol, 

A Sesame Street Christmas Carol and Mickey’s Christmas 

Carol. It is also common to hear or see references to the 

story in a variety of television shows. 

   A Christmas Carol and Mister Scrooge are operas 

adapted from Dickens’ storyline. Regional theatres 

across the country perform various versions of the 

show during the holiday season. Broadway adapted 

A Christmas Carol: The Musical in 1994, and featured it 

each holiday season until 2003. Other stage productions 

of A Christmas Carol include Scrooge Tells All, The 

Gospel According to Scrooge, and Scrooge-The Stingiest 

Man in Town, which premiered on the TUTS stage in 1972.

THE MANY ADAPTATIONS

   The version of Scrooge presented by Humphreys School of

Musical Theatre (HSMT) is an original adaptation written

by Theatre Under The Stars’ Jim Bernhard with music and

lyrics by Mark Holden. Bernhard also wrote Sir Jack!,

Ninfa! and Zorro, which were also produced by TUTS. His

plays and musicals have been featured at other Houston

theatres, including Playwright’s Showcase and the Tower

Theatre, and his crossword puzzles have appeared in many

national publications. Bernhard is the former general

manager of both Society for the Performing Arts and TUTS

and has served as interim artistic director of both the Alley

Theatre and Stages Repertory Theatre. 

   TUTS produced the world premiere of Bernhard’s Scrooge in 

1978, and again in 1981, 1982 and 1999. Bernhard’s adaptation 

has been reworked for HSMT students.

SCROOGE

THINK & CREATE
   Compare and contrast the musical version of 

Scrooge to Dickens’ original story of A Christmas 

Carol. What is the same? What is different? Do 

both stories carry the same meaning? Which do 

you like better? What do you think Dickens would 

say about Scrooge?

   A Christmas Carol is a story that inspired many 

people to create their own adaptations. Think about 

how you would adapt Dickens’ story into your own 

musical, play, movie, opera, TV show, etc. What parts of 

the story would you include? Would you tell the story 

from another character’s point of view? Create a poster, 

PowerPoint or booklet describing your adaptation.

A Christmas Carol: Original text from 1848
http://www.literature.org/authors/dickens-charles/

christmas-carol/
All Posters for Scrooge
http://www.movieposterdb.com/movie/0066344/Scrooge.html

CURTAIN CALL:       
LEARNING ACTIVITIES



CHARLES DICKENS Author (1812 -1870)

WHO’S WHO: CREATIVE TEAM

CURTAIN CALL:       
LEARNING ACTIVITIES
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IMAGINE & WRITE RESEARCH & DISCUSS
Imagine you are going to write a book in monthly

installments like many of Dickens’ early works. Write 

an installment of the book. You could choose to write 

the first installment, one in the middle or the ending 

installment. Your writing can be about anything you 

want but should be realistic or historical fiction.

Some of Dickens’ works, like American Notes, were

considered controversial, because of the ideas and content

included in the book. Research one of Dickens’ books

that spiked controversy or argument. What caused the

controversy? How did the public react? What was the

impact on Dickens’ career? Discuss your findings.

A Christmas Carol: Original text from 1848
http://www.literature.org/authors/dickens-charles/

christmas-carol/

Dickens in America
http://charlesdickenspage.com/america.html

   Charles Dickens was born in Portsmouth, 

England on February 7, 1812 as the second of 

eight children. With his father, who was a clerk, 

the family moved to Chatham, Kent in 1816, 

but soon faced financial strains and moved 

to a poor neighborhood in London in 1822. 

Dickens’ father was a terrible money manager 

and in 1824, when Dickens was 12, his father 

was put in prison for his debts. Dickens was 

forced to quit school and work in a warehouse 

that handled shoe polish. His working experiences in the warehouse 

would become a major influence in his writing and also serve to make 

him a leading voice of the working class.

DICKENS’ EARLY LIFE

   When his father was released, Dickens returned to school at age 

15, found a job as an office boy in an attorney’s office and studied 

shorthand writing at night. He worked as a shorthand reporter in the 

courts, then moved up to become a parliamentary reporter and later 

a news reporter. He would continue to work as an editor for The Daily 

News, Household Words and All the Year Round his entire life. His 

contacts with magazines and newspapers also made it easier for him 

to get his own works published. In 1833, he got his first short story, A 

Dinner at Popular Walk, published and his short stories and essays 

began to run in the periodicals after that. In 1834 he adopted the 

pseudonym Boz and wrote his first book, Sketches by Boz, under that 

name in 1836. He married Catherine Hogarth that same year, and the 

couple would go on to have 10 children before their separation in 1858.

DICKENS BEGINS WRITING

   Dickens’ story The Posthumous Papers of the Pickwick Club, 

one of the most popular works of the time, was published in 

monthly installments before taking book form in 1837. Dickens 

became a full-time novelist, writing several works including: Oliver 

Twist, Nicholas Nickleby, The Old Curiosity Shop and the Master 

Humphrey’s Clock series, which were all published in monthly 

installments before being made into books.

   His visit to the United States and Canada in 1842 inspired him 

to write American Notes. His series of five Christmas books 

came next with: A Christmas Carol in 1843, The Chimes in 1844, 

The Cricket on the Hearth in 1845, The Battle of Life in 1846 and 

The Haunted Man in 1848. His success continued with Dombey 

and Son, the mostly autobiographical David Copperfield, Bleak 

House, Hard Times, Little Dorrit, A Tale of Two Cities, and Great 

Expectations. He bought Gad’s Hill Place, a long-admired 

estate, in 1856 and began offering paid readings, which became 

extremely popular. He performed more than 400 times.

THE HEIGHT OF HIS CAREER

   Dickens’ health began to decline, and he collapsed from a 

mild stroke during a reading in 1869. He retired to Gad’s Hill and 

began to work on Edwin Drood but never completed it. He died 

of a second stroke on June 9, 1870, and he was buried in the 

Poets’ Corner of Westminster Abbey.

DICKENS’ DEATH



CURTAIN CALL:       
LEARNING ACTIVITIES
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HISTORY: LIFE IN LONDON

   Millions of people lived in unsanitary conditions and slums 

because they could not afford proper housing. The social 

classes were clearly divided between the wealthy and poor. 

Sewage was pumped directly into the River Thames via 

open sewers in the road. The flow of pollution and diseases 

culminated into The Great Stink of 1858. The stink sparked 

the metropolitan government to create a sewage system, 

and the death toll dropped dramatically when it was 

completed. Railroads were constructed beginning with the 

London and Greenwich Railway in 1836. While the railroads 

served as a unique method of transportation, they caused 

a further division of the social classes because the wealthy 

moved to suburbs outside the city and left the unsanitary 

inner city to the poor. Poverty led to crime and begging, as 

people had to steal what they needed to survive. In 1829 

the Prime Minister created the Metropolitan Police force, 

which is still in service today. There was a lack of religion 

during the 19th century because many of the people living 

in poverty had no contact with any place of worship, as 

they were too busy trying to simply survive.

LIVING CONDITIONS

   The unemployment rate was so high that if 

individuals could even find a job, it was usually 

casual work, and most jobs paid very poorly. A 

series of riots, including the 1887 ‘Bloody Sunday’ 

demonstration against unemployment, caused 

fears of social unrest throughout the city. These 

concerns were increased by sensationalized 

news reports about life in the city. For those 

who could find work, the working conditions 

were unrestricted, so employers were not legally 

required to provide anything. The old buildings 

people worked in lacked lighting and proper 

ventilation. Many children, like Dickens, found 

jobs in dangerous and unsanitary warehouses, 

textile factories or as chimney sweeps to help 

support their family. Those who couldn’t manage 

to survive ended up in workhouses, otherwise 

known as poorhouses. Here the people were 

considered to have forfeited responsibility for 

their families. Men and women were segregated 

and children were separated from their parents. 

Although the treatment at these facilities was 

always well-meaning, most individuals felt like 

they lived in prison and were being punished    

for poverty.

WORKING CONDITIONS

   Charles Dickens lived in London, England in the early 19th century, 
and Scrooge is set in the 1840’s. During this time, life for the people 
in London was not easy, as many suffered from poverty and poor 
working conditions. Here is a glance into 19th century London.



CURTAIN CALL:       
LEARNING ACTIVITIES

Christmas is not the only holiday celebrated 

in December. Hanukkah and Kwanzaa are also 

celebrated by many people. Research these two 

holidays. How are they similar to Christmas? How 

are they different? Does a form of the “Christmas 

spirit” exist during Hanukkah and Kwanzaa? How 

different would Scrooge be if it was written about 

Hanukkah or Kwanzaa? Discuss your findings.

RESEARCH & DISCUSS

Imagine you, like Scrooge, had a chance to see into 

the future with the ability to change the outcome. 

Would you want to see your future? What would 

you see? Would you want to change it? Why or 

why not? What would you do to make sure what 

you saw ends up differently or stays the same? 

Write a personal narrative describing what you see 

and how it affects you. Imagine that the story of 

Scrooge was seen through the eyes of a different 

character (Examples might be Tiny Tim, Bob 

Cratchit or the Ghost of Christmas). How would the 

story change? Would the moral of the story still be 

the same? What scenes would be different? Would 

the audience feel the same way about Scrooge 

hearing about him from somebody else? Write an 

article describing which character would be in the 

spotlight and how that would change the show.

IMAGINE & WRITE

Interview a teacher, friend, classmate or some one 

you know who celebrates a holiday other than 

the one you celebrate in December. Ask him/her 

what special traditions and/or customs he/she 

celebrates with. What does the holiday mean to 

him/her? What does he/she like best about the 

holiday? Christmas holidays are celebrated all 

around the world, and different cultures celebrate 

in a variety of ways. Research a different country 

(examples might be Africa, England, Australia, 

China, etc.) and discover how they celebrate 

the Christmas holidays. What holiday does the 

country celebrate? What is their celebration 

like? What kind of food, music, dance styles, 

traditions, etc. do they celebrate with? Prepare 

a presentation using technology that represents 

your findings.

RESEARCH CHALLENGE

Watch any adaptation of A Christmas Carol and 

compare it to Scrooge. Are the two anything 

alike? What is the same? What is different? Which 

do you like better? Which is closer to Dickens’ 

original story?

WATCH & COMPARE

Charles Dickens became a social activist after 

he worked in a warehouse when he was young. 

After surviving these poor conditions, he wrote 

books and articles to inform the public and rally 

to improve working conditions. Think about a 

condition in your life that you want to change. 

Do you want people to recycle to help save the 

environment? Do you want to see people stop 

smoking? Do you want healthier lunch options 

in your cafeteria? Create a poster, PowerPoint, 

brochure, or article to inform people and gain 

support for your cause.

THINK & CREATE

Charles Dickens Information and Full Length Works
(http://www.dickens-online.info/charles-dickens-biography.htm)

Charles Dickens Museum
(http://www.dickensmuseum.com)

Audio Reading Recording of A Christmas Carol
(http://librivox.org/a-christmas-carol-by-charles-dickens/)

Life in London
(http://www.portcities.org.uk/london)

RESOURCES
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A BRIEF HISTORY
Live theatre is a unique experience that engages the audience 
much more than movies or TV. Musical theatre is the only genre 
of performance that fully utilizes acting , singing and dancing 
together to further the development of the plot. 

Musical theatre’s roots canbe 
traced back to ancient times, 
where the Greeks used music 

and dance in their tragedies and 
comedies. Next, fast forward to 

the 1700s where comedic operas 
were popular in Europe. In 1866, 

the first “musical” by modern 
definition, The Black Crook, opened in New York City. In the 

1920s, Florenz Ziegfeld’s famous Follies showcased star actors 
and actresses with extravagant sets and costumes but was 

mainly a musical revue of popular songs. 

The end of the 1960s saw changes 
in Broadway, like HAIR, one of the 

first rock musicals. Unusual concept 
musicals such as Marvin Hamlisch 

and Edward Kleban’s A Chorus Line 
and Sondheim’s cynical Company 

led to big-budget musical operettas 
like Claude-Michel Schönberg 

and Alain Boublil’s international 
hit Les Miserables and Andrew 

Lloyd Webber’s The Phantom of 
the Opera. Well known movie and literature favorites 

like Disney’s Beauty and the Beast (which premiered at 
TUTS in 1994) and Stephen Schwartz’s Wicked have been 

adapted into family-friendly, special effect spectaculars. 
At the same time, in reaction to the rising ticket cost 

and flashy spectacle of Broadway, shows like Jonathan 
Larson’s RENT aim for a less polished, more personal 

theatre experience. TUTS was a part of the production 
enhancement team that moved RENT from off-Broadway to 

Broadway, and continues to benefit from that association, 
presenting the original Broadway and film leads in a special        

engagement in 2009.  

From innovative new 
musicals like the 
rowdy production of 
Matilda to fresh looks 
at timeless classics 
like Oliver!, there is 
always something to 
entice new theatre-
goers and engage 
long-time devotees. Rich, gorgeous scores like the 
Tony Award-winning Bridges of Madison County 
have given modern composer Jason Robert 
Brown a spot alongside beloved icons Stephen 
Sondheim and Andrew Lloyd-Webber, while the 
clever, snappy lyrics of A Gentleman’s Guide to 
Love and Murder put relative newcomers Darko 
Tresnjak and Robert L. Freeman on the map. 
Today’s Broadway-bound theatre-goers delight 
in eye-opening new works featuring music by 
todays’ hottest composers side-by-side with lush 
adaptations that bring the Golden Age to new 
audiences and introduce the next generation to 
the compelling, dynamic magic of musical theatre. 

In 1927, Jerome Kern and 
Oscar Hammerstein II’s 
Show Boat premiered, 
which featured complete 
integration of book, music 
and score to tell a story. 
During “The Golden Age 
of Broadway,” famous 
composers and lyricists 
churned out hits, like George 
& Ira Gershwin’s Porgy and Bess (1935), Rodgers 
& Hammerstein’s Oklahoma! (1943), Irving Berlin’s 
Annie Get Your Gun (1947), Leonard Bernstein 
and Stephen Sondheim’s West Side Story (1957), 
and Cole Porter’s Kiss Me, Kate (1948). 

BACK STAGE:  
ABOUT MUSICAL THEATRE 

CONTEMPORARY 
& MEGA MUSICALS

WHERE ARE 
WE TODAY?

EARLY YEARS & 
THE GOLDEN AGE 

ORIGINS & FOLLIES
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PUTTING ON A SHOW
Whether you’re a stage manager, actress, director, 

costume designer or composer, when it comes to 

putting on a musical, all roles are important. Here’s 

a roadmap for getting a musical to Broadway. 

Producers must find a show that their audience 
will enjoy and will want to purchase tickets 
to. They also need to plan the budget for the 
production. Producers rent a theatre and pay 
royalties to the composer, lyricist and writer 
of the musical’s book for the rights to perform 
the show. One resource for discovering new 
musicals and connecting with the world of 
musical theatre is the National Alliance for 
Musical Theatre (NAMT), which was founded by 
TUTS’ Frank Young in 1985. Please visit NAMT.
org for more information. 

The creative team includes the director, set 
designer, costume designer, choreographer and 
music director/conductor. Together with the 
producers, they discuss their vision for the show 
and how they will bring it to life on the stage.  

The director and choreographer will hold 
auditions for the parts in the show. For 
most Broadway shows and tours, actors 
must be a part of the Actors Equity 
association and have an appointment, 
but sometimes an open call will be 
held. After the cast has been chosen, 
rehearsals begin. Actors must memorize 
their lines, songs and choreography 
before dress rehearsals and the 
show’s opening. For information about 
auditioning for shows at TUTS, please 
visit TUTS.com.

If the show looks good after previews, it will 
open. Most Broadway shows perform several 
times a week at night and usually have a 
few matinees as well. Some shows have a 
specific closing date; other shows will continue 
performing as long as people are buying tickets. 

GATHERING THE CREATIVE TEAM

CASTING AND REHEARSAL

PERFORMING FOR AN AUDIENCE

•FINDING THE PERFECT MUSICAL 

Choreographer – the person who creates the dances and 
movement patterns for the show

Stage Manager – the person who manages and takes care of 
the stage, sets and all special effects; directs the stage hands

Stage Hands – technicians and trained individuals who work 
side stage and back stage before, during and after the show to 
make all special effects, scene changes and clean-ups happen.

Prop Master – the person in charge of getting, storing, 
maintaining and sometimes creating the props used in the 
show.

VOCABULARY 
Audition - a tryout for performers.

Open call - a casting open to anyone without 
appointment

Dress rehearsals - rehearsing in full costume and full 
tech as though there is an audience.

Previews - performances before the show opens for a 
limited audience to test public opinion.

Matinee - an afternoon or early evening show.

•

•

•

BACK STAGE:  
ABOUT MUSICAL THEATRE 

9



TUTS CONTENT GUIDE
THANK YOU!
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CONNECT WITH TUTS

You are the only person qualified to determine 
what is appropriate for your child(ren)/student(s), 
but we hope the information and rating system in 
this guide were helpful. Please feel free to copy 
and distribute. 
Updated Digital Edition: July 2015.

Theatre Under The Stars  •  713.558.2600 
800 Bagby Suite 200, Houston, TX. 77002 

tuts.com  •  twitter.com/tutshouston  
facebook.com/TheatreUnderTheStars


