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Save snacks for 
intermission.

Turn your cell phones and 
electronics off completely. 
No texting!

Arrive about 30 
minutes before the 
show starts. 

Applaud at the end 
of songs and scenes. 
Otherwise, shhhhh! 
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Founded in 1968, Theatre Under The Stars (TUTS) 
is Houston’s acclaimed non-profit musical theatre 
company. Since its founding by Frank M. Young, 
TUTS has produced more than 300 musicals 
including many local, national and world premieres. 
As a way to continue the tradition of musical 
theatre, TUTS’ Education provides barrier-free 
instruction and stage experience, through the 
Humphreys School of Musical Theatre and The 

River program for children with special needs. 
TUTS also annually presents the Tommy Tune 
Awards, honoring the best and brightest in 
Houston’s high school theatre programs. TUTS is 
housed in the Hobby Center for the Performing 
Arts. Glance towards the sky before you enjoy a 
performance at the Hobby Center; the fiber-optic 
ceiling keeps TUTS “under the stars” all year long. 
TUTS is pleased to present the 2015/16 season.
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Art 
Grade 4 117.14 (2, 3) 
Grade 5 117.17 (2, 3) 
Grade 6 117.32 (2, 3) 
Grade 7 117.35 (2, 3) 
Grade 8 117.38 (2, 3) 
High School  117.52 (2, 3) 117.53 (2) 
117.54 (2)

Culinary Arts 
High School 130.226 (6)

English 
Grade 4 110.15 (24, 25, 26) 
Grade 5 110.16 (23, 24, 25) 
Grade 6 110.18 (22, 23, 24) 
Grade 7 110.19 (22, 23, 24) 
Grade 8 110.20 (22, 23, 24) 
High School 110.31 (21, 22, 23) 110.31 
(21, 22, 23) 110.32 (20, 21, 22)

Social Studies 
Grade 3 113.14 (5, 17) 
Grade 6 113.18 (3, 4)

Theatre 
Grade 3 117.13 (5) 
Grade 4  117.6 (5) 
Grade 5 117.19 (5) 
Grade 6 117.34 (5) 
Grade 7 117.37 (5) 
Grade 8 (5) 
High School 117.64 (5) 117.65 (5) 117.66 
(5) 117.67 (5)

PARENTAL GUIDELINES

TEKS

A Gentleman’s Guide to Love and Murder is 
rated PG. 

Language: the word hell is used three times. 

Sex and Violence: There are multiple kisses; 
there is much discussion of murder and eight 
murders by various means, but they are not 
gory or graphic. 

CENTER STAGE: 
 A GENTLEMAN’S GUIDE

TO LOVE & MURDER



A Gentleman’s Guide to Love and Murder didn’t 

come together overnight. Approximately ten years 

lapsed between inception and Broadway. The 

original source material is the 1907 novel Israel 

Rank: The Autobiography of a Criminal, by Roy 

Horniman. The novel was also the source of a 1949 

film, Kind Hearts and Coronets. In 2010 the Kind 

Hearst and Coronets rights holders decided to 

file suit against the Gentlman’s Guide producers, 

claiming that their movie was the inspiration for 

the musical. Both the film and the musical utilize 

the same technique of using one actor to play all 

eight members of the main family (D’Ascoyne in 

the film, D’Ysquith in the musical). The court action 

delayed the premier, but the judge found in A 

Gentleman’s Guide’s favor, saying (as paraphrased 

by Steven Lutvak): “These are both iterations of the 

same underlying material. While the movie plants 

its tongue firmly in its cheek, the musical sticks its 

tongue out.” 

AWARDS
TONY AWARDS

 Best Musical

 Best Director of A Musical Darko Tresnjak

 Best Book Robert L. Freedman

 Best Costume Design Linda Cho

DRAMA DESK AWARDS

 Best Musical

 Best Actor In A Musical Jefferson Mays

 Best Featured Actress In A Musical Lauren Worsham

 Best Director of A Musical Darko Tresnjak

 Best Lyrics Robert L. Freedman & Steven Lutvak

 Best Book Robert L. Freedman

 Best Projection Design Aaron Rhyne

OUTER CRITICS CIRCLE AWARDS

 Best Musical

 Best Actor In A Musical Jefferson Mays

 Best Book Robert L. Freedman

 Best Director of A Musical Darko Tresnjak

DRAMA LEAGUE AWARDS

 Best Musical

ABOUT THE MUSICAL

4
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ACT I
   London, 1909. In the Prologue, we learn the nature of the evening’s bill 
of fare. In a prison cell, Monty Navarro, the ninth Earl of Highhurst, takes 
up a pen to write his memoir. His story begins in a shabby flat in Clapham 
where he receives an unexpected visit from Miss Shingle, an old friend of 
his recently departed mother.
   With the stunning discovery that he is eighth in line to inherit a 
magnificent title and fortune, Monty sends a letter to the head of the 
family, Lord Asquith D’Ysquith, Sr., asking for a job in the D’Ysquith 
banking house. He then rushes to tell the news to his childhood 
sweetheart, Sibella Hallward, arriving just as she prepares to go out. 
Monty tells her that only eight other D’Ysquiths stand before him in the 
line of succession, which means he could be Earl himself someday. Sibella 
laughs. “Eight people would have to die for that to happen! How likely 
is that?!” Sibella teases Monty about her forthcoming outing with Lionel 
Holland, who is rich, good looking, and drives a motorcar. Regardless, 
Monty kisses her. Though Sibella shares his ardor, she draws the line 
at a future together. Sibella is determined to marry a man with wealth        
and influence.
   A letter from Asquith D’Ysquith, Jr. rebuffs any notion that Monty will 
be recognized by the D’Ysquiths. Among a group of tourists, Monty visits 
Highhurst Castle, ancestral home of the D’Ysquiths. The imposing and 
perpetually aggravated Earl, Lord Asquith D’Ysquith, discovers Monty on 
the wrong side of the velvet rope and ejects him.
   Seeking an ally, Monty visits the Reverend Lord Ezekial D’Ysquith. While 
enthusiastic about the architectural splendor of his historic church, the 
doddering cleric shows Monty no sympathy. In his zeal to share the view, 
Ezekial steps too close to the tower’s edge. When he reaches out for 
help, Monty hesitates, and lets the Reverend fall. In one moment, Monty’s 
life has changed forever, and a course of action has been set.
   Monty then follows the man who snubbed him so unmercifully, Asquith 
D’Ysquith, Jr., to a winter resort, where he finds the young dandy skating 
on the lake with Miss Barley, his chorus-girl mistress. Monty carries out 
the second phase of his plan. Grief-stricken over the “accidental” loss of 
his only son, Lord Asquith D’Ysquith, Sr. offers Monty a job at the family 
banking firm. Excited over his acceptance by the D’Ysquiths, Monty 
hurries to tell Sibella - only to learn she is engaged to Lionel Holland.
   At a village inn, Monty rescues wealthy landowner Henry D’Ysquith 
from the fists of an angry tenant farmer. Grateful, Henry buys Monty a 
round and invites him back to his country estate, where he reveals his 
passion for bee-keeping. Over time, he assures Monty, one builds up a 
resistance to bee stings. When Monty returns the following weekend 
to set a trap, he meets Henry’s lovely, innocent sister, Phoebe D’Ysquith, 
with whom he develops an instant rapport. As the two draw closer, 
Phoebe is unaware that her brother is being pursued by a swarm of bees. 
Monty is left to console Phoebe, and it occurs to him that should he 
achieve his goal of becoming Earl he could find no finer woman to marry. 
   Lady Hyacinth D’Ysquith, an unmarried society matron, is furious that 
her latest charitable venture has been ruined by scandal. She and her 
colleagues are aided in their search for a new cause by a helpful “Baron 
Philpot”, aka Monty. After reading of Lady Hyacinth’s tragic death at the 
hands of cannibals in deepest, darkest Africa, Lord Asquith D’Ysquith, Sr. 
notes Monty’s closeness to the succession. While maintaining an affair 
with the newly wed Sibella, and continuing to offer consolation to the 
mourning Phoebe, Monty disposes of the fitness-obsessed Major Lord 
Bartholomew D’Ysquith, and the transcendently terrible actress Lady 
Salome D’Ysquith Pumphrey, whose Hedda Gabler takes naturalism one 
pistol shot too far. Asquith Sr.’s sudden heart attack leaves only Lord 
Adalbert as the obstacle between Monty and the Earldom.

SYNOPSIS
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ACT II
   At Asquith D’Ysquith, Sr.’s funeral, the mourners discreetly 
wonder why all of the D’Ysquiths are dying. At Highhurst, Lord 
Adalbert is preoccupied with the same question. After Monty has 
an assignation with Sibella at his bachelor apartment, Phoebe 
arrives unexpectedly. Sibella hides in the bedroom while Monty 
desperately tries to keep the two women apart. Phoebe proposes 
and Monty accepts, with Sibella none the wiser.
   To celebrate their engagement, Monty escorts Phoebe to a 
weekend with Lord Adalbert and his combative countess, Lady 
Eugenia, at Highhurst Castle, where he discovers the inconvenient 
presence of Sibella, also a weekend guest. At dinner, Monty is 
shocked to see Miss Shingle and learn that she has been a servant 
at Highhurst for 39 years. Monty realizes this may be his only 
chance to complete his mission, but he is foiled in his attempt. 
With his relatives dropping like flies, Lord Adalbert relives his near-
death experience in the Boer War and collapses unexpectedly.
   At the death of Lord Adalbert, Monty becomes the Ninth Earl 
of Highhurst. His triumph is short-lived however, when at his 
wedding to Phoebe, an Inspector from Scotland Yard arrests 
Monty for murder. At trial, Monty vehemently denies poisoning 
Lord Aldabert, but the circumstantial evidence is damning. Back 
in his prison cell on the eve of the verdict, Monty is astonished to 
discover that the unassuming janitor Chauncey is also a D’Ysquith. 
Phoebe visits Monty in his cell and he tries his best to console her. 
When she asks if Sibella is in love with him Monty hesitates, which 
is the only answer Phoebe needs.
   That night, Sibella pays a surprise call on the Inspector, while 
a Magistrate receives an unexpected visit from Phoebe. With 
seemingly irrefutable evidence, the women each accuse the other 
of Lord Adalbert’s murder, making it impossible for either of them, 
or Monty, to be charged. Monty is awakened by the news that he 
is being set free. As he emerges from prison, Monty is greeted by 
the secret conspirators, Sibella and Phoebe. Monty Navaro has 
finally triumphed at last...or has he?

CENTER STAGE:        A GENTLEMAN’S GUIDE
TO LOVE & MURDER



CHARACTERS MUSICAL NUMBERS
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Montague “Monty” Navarro

Miss Shingle, his unexpected visitor

Sibella Hallward, the girl he loves

Phoebe D’Ysquith, a cousin

*Asquith D’Ysquith, Jr., a dandy

*Lord Adlabert D’Ysquith, Eighth Earl of Highhurst

*Reverend Lord Ezekiel D’Ysquith, a clergyman

*Lord Adlabert D’Ysquith, Sr., an elderly banker

*Henry D’Ysquith, a country squire

*Lady Hyacinth D’Ysquith, a benefactress

*Major Lord Bartholomew D’Ysquith, a bodybuilder

*Lady Salomé D’Ysquith Pumphrey, an actress

*Chauncey D’Ysquith, a janitor

*These roles all played by one actor

Tour Guide 

Miss Evangeline Barley

Tom Copley

Lady Eugenia D’Ysquith, Countess of Highhurst  

Inspector (Chief Inspector Pinckney), of Scotland Yard 

Magistrate 

ACT I

A Warning to the Audience

You’re a D’Ysquith

I Don’t Know What I’d Do

Foolish to Think

A Warning to Monty

I Don’t Understand the Poor

Foolish to Think (Reprise)

Poison in My Pocket

Poor Monty

Better With a Man

Inside Out

Lady Hyacinth Abroad

The Last One You’d Expect

ACT II

Why Are All the D’Ysquith’s 
Dying?

Sibella

I’ve Decided to Marry You

Final Warning

Poison in My Pocket (Reprise)

Looking Down the Barrel of a Gun

Stop! Wait! What?!

That Horrible Woman

Finale

CENTER STAGE: 
     A GENTLEMAN’S GUIDE

TO LOVE & MURDER



STEVEN LUTVAK
Singer/Songwriter

   Steven received a New American Work grant from the National Endowment for the Arts for 

his musical ESMERALDA, which premiered at the Studio Theater of the Repertory Theatre of 

St. Louis. His musical ALMOST SEPTEMBER premiered on the mainstage at the St. Louis Rep, 

and was subsequently produced at the Missouri Repertory Theatre, and was honored with 

eight Bay Area Critic’s Circle Awards and seven Drama-Logue Awards for its run at Theatre 

Works in Palo Alto, California

   As a singer/songwriter, Lutvak has performed to sold-out audiences at such prestigious 

New York venues as the Russian Tea Room and The Algonquin Hotel’s Oak Room, and the 

Rose Garden and Gardenia clubs in Los Angeles. In 1998, he made his debut at Carnegie 

Recital Hall, and in November of 1999, debuted at Carnegie Hall, performing with Skitch 

Henderson and the New York Pops. He headlined with Broadway’s Dee Hoty at New York’s 

Rainbow and Stars. Lutvak has performed in four of the Annual Cabaret Conventions at Town 

Hall. In 1997, he sang at the annual New Year’s Eve Concert at St. John the Devine before 

an audience of over 5,000. After a second sold out performance at Chicago’s Humanities 

Festival, Steven was invited to do a solo run at the Noble Fool Theater in January of 2004. 

The release of his solo CD, THE TIME IT TAKES was celebrated with a sold-out run at New 

York’s hottest venue, Joe’s Pub.

   Other awards include the first Johnny Mercer Foundation Emerging American Songwriter 

Award, two Jonathan Larson Performing Arts Foundation Grant for his work in the theatre, 

and two Bistro Awards. Lutvak has received a MAC Award (the New York City Cabaret 

community’s top honor) three times. He has been the recipient of an ASCAP Award annually 

since 1984.

   Apart from his work as singer/songwriter and composer/lyricist for the theatre, this multi-

talented artist has worn a number of other hats. He performed one of the lead roles in a 

pre-Broadway workshop of MANCINI. He was also brought in by lyricist Sheldon Harnick 

(FIDDLER ON THE ROOF, SHE LOVES ME, FIORELLO, etc.) and composer Michel Legrand 

(YENTL, THE UMBRELLAS OF CHERBOURG, etc.) to play a role in a recording of their new 

musical L’AMOUR FANTOME.

   Steven wrote the title track to Paramount’s hit film, Mad Hot Ballroom. He won the Kleban 

and Fred Ebb Awards, both with Robert L. Freedman, for A Gentleman’s Guide To Love and 

Murder and Campaign of the Century. 

   Steven resides in New York City.

WHO’S WHO: CREATIVE TEAM

CURTAIN CALL:       
LEARNING ACTIVITIES
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LEARNING ACTIVITIES

8

ROBERT L. FREEDMAN
Writer

   A native of California, Robert L Freedman attended UCLA and New York University’s Tisch 

School of the Arts, with an MFA in Dramatic Writing and Musical Theatre Writing. He has a 

varied and recognized career in stage and screenwriting.

   In 2001 Robert was nominated for the Writers Guild Award and two Emmy Awards as the 

writer and a producer of ABC’s Life With Judy Garland: Me and My Shadows. He was a finalist 

for the Humanitas Prize for his teleplay for What Makes A Family, a drama based on a true 

story, starring Brooke Shields, Cherry Jones and Whoopi Goldberg, which won a GLAAD 

Award as Best Television Film of 2001.

   Robert was nominated for the Writers Guild Award for his teleplay for Rodgers & 

Hammerstein’s Cinderella for The Wonderful World of Disney, which starred Brandy, Whitney 

Houston, Whoopi Goldberg, Bernadette Peters, and Jason Alexander. He won the Writers 

Guild Award for his HBO film A Deadly Secret, and his acclaimed CBS film What Love Sees 

won the Silver Plaque at the Chicago International Television Festival. Honor Thy Mother won 

him a nomination for the Edgar Allan Poe Award from the Mystery Writers of America.

   Since he began working in television Robert has worked with such stars as Jack Lemmon, 

Dolly Parton, Angela Lansbury, Judy Davis, Richard Thomas, Ellen Burstyn, Angela Bassett, 

Jean Smart, Drew Carey, Julia-Louis Dreyfuss, Sharon Gless, Peter Strauss and Patty Duke, 

among others. 

   His theatre work includes, along with Steven Lutvak, the 2006 Fred Ebb Award for 

songwriting, the 2006 Kleban Award for lyric writing, and the 2006 California Musical 

Theatre Award, the latter for their musical Campaign of the Century, as well as The Beast of 

Broadway: The Life and Times of David Merrick, written with Faye Greenberg, and the musical 

Grand Duchy, with composer John Bayless.

   A Gentleman’s Guide to Love and Murder won the 2014 Tony Award, Drama Desk Award, 

and Outer Critics Circle Award for Best Book of a Musical. He resides in Los Angeles and New 

York, and is married to actress Jean Kauffman. They have one son, Max. 

WHO’S WHO: CREATIVE TEAM
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   In A Gentleman’s Guide to Love and Murder, Monty Navarro learns that he is eighth in line to be the Ninth Earl of Highhurst. He has to 

work his way through a long line of victims to achieve his goal. But what is an Earl and exactly how does the British Peerage work? 

   A peer of the realm is anyone who holds one or more of five titles (duke, marquess, earl, viscount, baron), either inherited or bestowed 

upon him by the monarch. In feudal times, peers were vassals, or servants who swore an oath of loyalty in exchange for protection or a 

fief - a bequest of land or money. Periodically they attended a Counsel Parliament at Court, eventually forming the House of Lords.

   The peerage formed a tight group of powerful nobles, connected through generations of blood and marriage and deeply possessive 

of their lands and rights. Their fortunes fluctuated along with current political situations. The Tudors, for example, executed, imprisoned 

or suppressed almost every nobleman who had any Plantagenet blood in his veins, and instead created a new aristocracy from the lesser 

branches of ancient families. Changes made by the royal houses of Stuart, Hanover and Windsor saw new blood and new titles as well. 

The peerage was further enlarged by the passing of the Life Peerages Act of 1958. The last three hereditary peerages (excluding royal 

peerages) were created in 1984.

   Until 1999, one of the most valued privileges was the right to sit in the House of Lords. The 1999 House of Lords Act withdrew this 

right of hereditary peers, as the first stage of a radical reform proposed by Tony Blair’s Labour government. Life peers now form the 

overwhelming majority of peers sitting in the House. 

   The five titles of the peerage, in descending order are: duke, marquess, earl, viscount, baron. The highest rank of the peerage, duke, is 

the most exclusive. There are more layers of hierarchy in that an individual can hold several peerages of different rank. The precedence 

that any peer has among those of his own rank is based on the antiquity of the title. That is to say, the older the title, the more senior 

the title-bearer.

CURTAIN CALL:       
LEARNING ACTIVITIES

THE PEERAGE

“There are few hours in life more agreeable than the hour dedicated to the ceremony known as afternoon tea.”
- Henry James

   One of the most British of all traditions is afternoon tea, although it is a relatively new historically. The custom of drinking tea dates 

as far back as the 10th century BC in China; tea did not become popular in England until the 1660s, when King Charles II and his wife 

developed a fondness for the beverage. The tradition of ‘afternoon tea’ did not see the light of day until the mid-17th century.

   In the 1840’s there were generally only two meals a day, breakfast and dinner. Evening meals were often not served until 8 PM. Anna, 

the seventh Duchess of Bedford, would become hungry around four o’clock in the afternoon. The Duchess asked that a tray of tea, 

bread and butter, and cake be brought to her room during the late afternoon, and she began inviting friends to join her. This habit 

spread, and a break for tea became quite the social event. During the 1880’s upper-class  women would change into elegant gowns, 

gloves and hats for their afternoon tea, which was served in drawing rooms between four and five o’clock.

   Today, traditional afternoon tea can consist of a selection of dainty sandwiches, scones served with clotted cream and preserves, 

or cakes and pastries. In formal settings tea grown in India or Ceylon is poured from silver tea pots into china cups. In the average 

suburban home, afternoon tea is likely to be just a biscuit or small cake and a mug of tea, often from a teabag. 

Plan an afternoon tea in your classroom. Have students research the menu, types of tea, and preparation. 

Let them sample different varieties.

BRITISH TEA TIME
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CURTAIN CALL:       
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   In A Gentleman’s Guide to Love and Murder, Monty Navarro learns that he is eighth in line to be the Ninth Earl of Highhurst. He has to 

work his way through a long line of victims to achieve his goal. But what is an Earl and exactly how does the British Peerage work? 

   A peer of the realm is anyone who holds one or more of five titles (duke, marquess, earl, viscount, baron), either inherited or bestowed 

upon him by the monarch. In feudal times, peers were vassals, or servants who swore an oath of loyalty in exchange for protection or a 

fief - a bequest of land or money. Periodically they attended a Counsel Parliament at Court, eventually forming the House of Lords.

   The peerage formed a tight group of powerful nobles, connected through generations of blood and marriage and deeply possessive 

of their lands and rights. Their fortunes fluctuated along with current political situations. The Tudors, for example, executed, imprisoned 

or suppressed almost every nobleman who had any Plantagenet blood in his veins, and instead created a new aristocracy from the lesser 

branches of ancient families. Changes made by the royal houses of Stuart, Hanover and Windsor saw new blood and new titles as well. 

The peerage was further enlarged by the passing of the Life Peerages Act of 1958. The last three hereditary peerages (excluding royal 

peerages) were created in 1984.

   Until 1999, one of the most valued privileges was the right to sit in the House of Lords. The 1999 House of Lords Act withdrew this 

right of hereditary peers, as the first stage of a radical reform proposed by Tony Blair’s Labour government. Life peers now form the 

overwhelming majority of peers sitting in the House. 

   The five titles of the peerage, in descending order are: duke, marquess, earl, viscount, baron. The highest rank of the peerage, duke, is 

the most exclusive. There are more layers of hierarchy in that an individual can hold several peerages of different rank. The precedence 

that any peer has among those of his own rank is based on the antiquity of the title. That is to say, the older the title, the more senior 

the title-bearer.

THE PEERAGE

ENGLAND

Print out a blank map of England. Have students find 

the following places mentioned by characters and 

locate them on the map. Keep in mind some are cities, 

some regions. 

Clapham  

Runnymede

Oxford 

Lincolnshire

Cambridge  

Hackney

Surrey 

Salisbury
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CURTAIN CALL:       
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   Heraldry is a study of the use, display, and regulation of hereditary symbols used to distinguish individuals, armies, institutions, 

and corporations. Those symbols, which originated as identification devices on flags and shields, are called armorial bearings. 

   Heraldry dates back to a time when illiteracy was the norm but anyone could easily recognize a bold, simple design. Heraldry 

was almost a necessity in medieval warfare; it allowed combatants to distinguish one mail-clad knight from another and thus tell 

friend from enemy. Simplicity was the principal characteristic of medieval heraldry, to allow for quick identification. As tournaments 

grew more prevalent, the participants introduced more complicated designs. When heraldry was no longer used on armor, designs 

evolved with an intricacy that was utterly at variance with heraldry’s original purpose. Over the centuries heraldry has become 

more and more esoteric and pedantic. Such intricacy is at odds with the origins of the designs, when swift recognition could mean 

the difference between life and death; some medieval battles were actually lost due a mistaken identification of two similar devices 

of opposing sides.

The Element of Heraldic Design

   The language of heraldry is confusing in its’ own right. Azure three wheat sheaves or has been known to prompt the question, “Or 

what?” When it is remembered that or is the French for gold, it makes a little more sense.  In the Middle Ages the French language 

was used by the ruling class in much of western Europe, so it is logical that many heraldic terms are French. By about 1400, English 

was used more frequently.

   Even the simplest things are confusing – right and left, for example. The terms dexter and sinister are used instead.  A shield is 

understood to be facing as if held by a user. Thus the side of the shield facing the beholder’s left is the dexter, or right-hand side, 

and that opposite it is the sinister, or left-hand side.

ESCUTCHEON
   In heraldry, an escutcheon, or scutcheon, is the shield displayed in a coat of arms. The escutcheon shape is based on the Medieval 

shields that were used by knights in combat. The shape varied from region to region and over time. The shield is used in heraldry 

not only for individuals but corporate bodies: city corporations, universities and schools, companies, churches and for various 

official offices.

HERALDRY
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TINCTURE
   The field - In the blazon, or verbal description, of the arms, the field, or background layer, appears first. This will most likely be 

one of the following: 

METALS

or (gold) 

argent (silver)

 

COLORS

gules (red)

azure (blue)

vert (green)

purpure (purple)

sable (black)

FURS:

ermine (a white field with black spots)

ermines (a black field with white spots)

erminois (gold field with black spots)

pean (black field with gold spots)

or vair (alternating blue and white figures mimicking the 

fur of a species of squirrel)

Two other colors appear occasionally in British heraldry, 

murrey (a tint between red and purple) and tenné 

(orange-tawny).

The background layer may be a mixture of metals, colors, 

and furs. It may be divided by a line—straight, curved, or 

jagged—and have perhaps silver on one side of the line 

and red on the other or blue on one side and ermine on 

the other. A field of a single shade with a single charge 

of, for example, a lion rampant could be blazoned argent 

a lion rampant azure, meaning a silver field on which 

is placed a blue lion standing on one hind leg with its 

forepaws raised and its head in profile. 

A color is very rarely placed upon a color, a metal upon 

a metal, or a fur upon a fur. This rule dates back to the 

initial purpose, that of visibility, and that rule, which bans 

combinations that are difficult to see, was known before 

heraldry’s rules came into force. The Petra Sancta method 

was created in 1638 to render colors in black and white 

images of coats of arms: tinctures are indicated by a 

hatching convention as shown below, where the dexter 

half of the shield is colored and the sinister half hatched 

to denote the same color.

HERALDRY (cont.)
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FURS:

   Certain patterns called “furs” appear in coats of arms. They are defined as tinctures, not patterns. The two common furs are ermine 

and vair. Ermine represents the winter coat of the stoat, which is white with a black tail. Vair represents a kind of squirrel with a blue-

gray back and white belly. Sewn together, it forms a pattern of alternating blue and white shapes.

DIVISIONS OF THE FIELD:

   The simplest possible arms consist of a plain field. One example are the arms of Termes family in the Languedoc, whose arms were 

plain red - in heraldic language the full blazon is “Gules”. As there are clearly a limited number of possibilities for such arms, many 

include charges to differentiate them.

   Another way of creating more variations is to vary the field. The field can be divided into more than one tincture. Many coats of 

arms consist simply of a division of the field into two contrasting tinctures. These are considered divisions of a shield, so the rule of 

tincture does not apply. For example, a shield divided Azure and Gules would be perfectly acceptable.

HERALDRY (cont.)



RESOURCES:
http://dictionary.reference.com/
http://www.edwardianpromenade.com/resources/a-
glossary-of-slang/#C
http://geography.about.com/library/blank/blxuk.htm
http://www.debretts.com/people/essential-guide-peerage/
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http://www.britannica.com/topic/heraldry
http://www.internationalheraldry.com/

http://www.historic-uk.com/CultureUK/Afternoon-Tea/
http://robertlfreedman.com/
http://www.stevenlutvak.com/pages/about.html
http://www.timeout.com/newyork/theater/a-time-out-
guide-to-love-and-murder
http://www.mtishows.com/show_detail.asp?showid=000464

GLOSSARY

Bannister – noun; Law. 1. (in England) a lawyer who is a member 
of one of the Inns of Court and who has the privilege of 
pleading in the higher courts. 

Belladonna – noun; 1. a poisonous plant, Atropa belladonna, 
of the nightshade family, having purplish-red flowers and 
black berries. Also called nightshade. 2. Pharmacology. a drug 
from the leaves and root of this plant, containing atropine 
and related alkaloids: used in medicine to check secretions 
and spasms, to relieve pain or dizziness, and as a cardiac and 
respiratory stimulant. 

Bonafide – adjective; 1. Made, done, presented, etc., in good 
faith; without deception or fraud 2. authentic; true 

Castilian – noun; 1. The official standard form of the Spanish 
language as spoken in Spain, based on this dialect. 2. a native 
or inhabitant of Castile, Spain. 

Chee-chee – Edwardian slang for Half-caste, mixed race of 
British and Indian. Also the sing-song accent of same, from the 
early influence of Welsh missionaries.

Coat of mail – noun; a long defensive garment made of 
interlinked metal rings.

Cur – noun; 1. a mongrel dog, especially a worthless or 
unfriendly one. 2. a mean, cowardly person. 

Debased - verb (used with object); debased, debasing. 1. 
to reduce in quality or value; 2. to lower in rank, dignity,               
or significance.

Dilettante – noun; 1. a person who takes up an art, activity, 
or subject merely for amusement, especially in a desultory 
or superficial way; dabbler. 2. a lover of an art or science, 
especially of a fine art. 

Dyspeptic – adjective; gloomy, pessimistic, and irritable. 

Emboldened - verb (used with object); to make bold;      
hearten; encourage. 

Eugenics – noun; the study of or belief in the possibility of 
improving the qualities of the human species or a human 
population, especially by such means as discouraging 
reproduction by persons having genetic defects or presumed 

to have inheritable undesirable traits (negative eugenics) 
or encouraging reproduction by persons presumed to have 
inheritable desirable traits (positive eugenics).

Finial – noun; 1. Architecture. a relatively small, ornamental, 
terminal feature at the top of a gable, pinnacle, etc. 2. an 
ornamental termination to the top of a piece of furniture, or of 
one part of such a piece. 

FloraDora Girl – Floradora was a successful Edwardian musical 
comedy, opening in 1899 and running for 455 performances. 
The chorus girls were widely known as FloraDora Girls. 

Ignominy –noun; 1. disgrace; dishonor; public contempt. 2. 
shameful or dishonorable quality or conduct or an instance     
of this. 

Leper – noun; 1. a person who has leprosy. 2. a person who has 
been rejected or ostracized for unacceptable behavior, opinions, 
character, or the like; anathema; outcast. 

Noblesse oblige – noun; the moral obligation of those of high 
birth, powerful social position, etc., to act with honor, kindliness, 
generosity, etc. 

Parson – noun; 1. a member of the clergy, especially a 
Protestant minister; pastor; rector. 2. the holder or incumbent of 
a parochial benefice, especially an Anglican. 

Prussic acid – the common name for noun hydrocyanic acid, a 
colorless, highly poisonous liquid, HCN, an aqueous solution of 
hydrogen cyanide. 

Punkah Wallah – Edwardian slang for an Indian employed to 
work a fan, usually by a string attached to their toe or thumb.

Solicitor – noun; (in England and Wales) a member of that 
branch of the legal profession whose services consist of 
advising clients, representing them before the lower courts, and 
preparing cases for barristers to try in the higher courts.

Vassal – noun; 1. (in the feudal system) a person granted the 
use of land, in return for rendering homage, fealty, and usually 
military service or its equivalent to a lord or other superior; 
feudal tenant. 2. a person holding some similar relation to 
a superior; a subject, subordinate, follower, or retainer. 3. a 
servant or slave.
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A BRIEF HISTORY
Live theatre is a unique experience that engages the 
audience much more than movies or TV. Musical theatre 
is the only genre of performance that fully utilizes 
acting, singing and dancing together to further the 
development of the plot. 

Musical theatre’s roots canbe 
traced back to ancient times, 
where the Greeks used music 

and dance in their tragedies and 
comedies. Next, fast forward to 

the 1700s where comedic operas 
were popular in Europe. In 1866, 

the first “musical” by modern 
definition, The Black Crook, opened in New York City. In the 

1920s, Florenz Ziegfeld’s famous Follies showcased star actors 
and actresses with extravagant sets and costumes but was 

mainly a musical revue of popular songs. 

The end of the 1960s saw changes 
in Broadway, like HAIR, one of the 

first rock musicals. Unusual concept 
musicals such as Marvin Hamlisch 

and Edward Kleban’s A Chorus Line 
and Sondheim’s cynical Company 

led to big-budget musical operettas 
like Claude-Michel Schönberg 

and Alain Boublil’s international 
hit Les Miserables and Andrew 

Lloyd Webber’s The Phantom of 
the Opera. Well known movie and literature favorites 

like Disney’s Beauty and the Beast (which premiered at 
TUTS in 1994) and Stephen Schwartz’s Wicked have been 

adapted into family-friendly, special effect spectaculars. 
At the same time, in reaction to the rising ticket cost 

and flashy spectacle of Broadway, shows like Jonathan 
Larson’s RENT aim for a less polished, more personal 

theatre experience. TUTS was a part of the production 
enhancement team that moved RENT from off-Broadway to 

Broadway, and continues to benefit from that association, 
presenting the original Broadway and film leads in a special        

engagement in 2009.  

Innovative new 
musicals like the 
rowdy production 
of Matilda and the 
fresh take on Roger 
and Hammerstein’s 
Cinderella have been 
attracting and pleasing 
younger audiences. 
The revival of the beloved classic Annie starred 
a Theatre Under The Stars alum, Sadie Sink, in 
the title role and successfully creating a new 
generation of musical theatre lovers. Broadway 
audiences have also fallen head over “heels” for 
the Tony Award winning Kinky Boots, the story 
of a struggling shoemaker and his unexpected 
new business partner. Between movie and 
book adaptations, revivals of past favorites and 
contemporary boundary-breakers, there’s no 
doubt the Broadway musical is here to stay.

In 1927, Jerome Kern and 
Oscar Hammerstein II’s 
Show Boat premiered, 
which featured complete 
integration of book, music 
and score to tell a story. 
During “The Golden Age 
of Broadway,” famous 
composers and lyricists 
churned out hits, like George 
& Ira Gershwin’s Porgy and Bess (1935), Rodgers 
& Hammerstein’s Oklahoma! (1943), Irving Berlin’s 
Annie Get Your Gun (1947), Leonard Bernstein 
and Stephen Sondheim’s West Side Story (1957), 
and Cole Porter’s Kiss Me, Kate (1948). 

BACK STAGE:  
ABOUT MUSICAL THEATRE 

CONTEMPORARY 
& MEGA MUSICALS

WHERE ARE 
WE TODAY?

EARLY YEARS & 
THE GOLDEN AGE 

ORIGINS & FOLLIES
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PUTTING ON A SHOW
Whether you’re a stage manager, actress, director, 
costume designer or composer, when it comes to 
putting on a musical, all roles are important. Here’s 
a roadmap for getting a musical to Broadway. 

Producers must find a show that their audience 
will enjoy and will want to purchase tickets 
to. They also need to plan the budget for the 
production. Producers rent a theatre and pay 
royalties to the composer, lyricist and writer 
of the musical’s book for the rights to perform 
the show. One resource for discovering new 
musicals and connecting with the world of 
musical theatre is the National Alliance for 
Musical Theatre (NAMT), which was founded by 
TUTS’ Frank Young in 1985. Please visit NAMT.
org for more information. 

The creative team includes the director, set 
designer, costume designer, choreographer and 
music director/conductor. Together with the 
producers, they discuss their vision for the show 
and how they will bring it to life on the stage.  

The director and choreographer will hold 
auditions for the parts in the show. For 
most Broadway shows and tours, actors 
must be a part of the Actors Equity 
association and have an appointment, 
but sometimes an open call will be 
held. After the cast has been chosen, 
rehearsals begin. Actors must memorize 
their lines, songs and choreography 
before dress rehearsals and the 
show’s opening. For information about 
auditioning for shows at TUTS, please 
visit TUTS.com.

If the show looks good after previews, it will 
open. Most Broadway shows perform several 
times a week at night and usually have a 
few matinees as well. Some shows have a 
specific closing date; other shows will continue 
performing as long as people are buying tickets. 

GATHERING THE CREATIVE TEAM

CASTING AND REHEARSAL

PERFORMING FOR AN AUDIENCE

•FINDING THE PERFECT MUSICAL 

Choreographer – the person who creates the dances and 
movement patterns for the show

Stage Manager – the person who manages and takes care of 
the stage, sets and all special effects; directs the stage hands

Stage Hands – technicians and trained individuals who work 
side stage and back stage before, during and after the show to 
make all special effects, scene changes and clean-ups happen.

Prop Master – the person in charge of getting, storing, 
maintaining and sometimes creating the props used in the 
show.

VOCABULARY 
Audition - a tryout for performers.

Open call - a casting open to anyone without 
appointment

Dress rehearsals - rehearsing in full costume and full 
tech as though there is an audience.

Previews - performances before the show opens for a 
limited audience to test public opinion.

Matinee - an afternoon or early evening show.

•

•

•

BACK STAGE:  
ABOUT MUSICAL THEATRE 
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TUTS CONTENT GUIDE
THANK YOU!

SHARE YOUR THOUGHTS

CONNECT WITH TUTS

You are the only person qualified to determine 
what is appropriate for your child(ren)/student(s), 
but we hope the information and rating system 
in this guide were helpful. This content guide was 
designed by Melissa Taylor, written by Christina 
Martinez, and supervised by Scott Howard. Please 
feel free to copy and distribute. 
Updated Digital Edition: August 2015.

Email any questions, concerns or 
comments to Gaby Quintana at 
Gaby@tuts.com.

Theatre Under The Stars  •  713.558.2600 
800 Bagby Suite 200, Houston, TX. 77002 

tuts.com  •  twitter.com/tutshouston  
facebook.com/TheatreUnderTheStars
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