
After the success of Rhapsody in Blue in 1924, composer George Gershwin travelled to 

Europe to meet a number of composers that he admired. Stravinsky, Ravel, Poulenc, 

Milhaud gave the American musician their recognition and encouragement. This visit is 

said to have led to An American in Paris. Composed in 1928, An American in Paris is a 

symphonic love poem to Paris of about twenty and is hailed as one of the masterpieces of 

the 20th Century. 

In 1950, Hollywood producer Arthur Freed had the idea to make a film based on An 

American in Paris. As with his later film Singin’ in the Rain, Freed envisioned building 

a story around a set of existing songs by George and Ira Gershwin. Conceived by 

choreographer and star Gene Kelly, director Vincente Minnelli and book writer Alan J. 

Lerner, the story focused on an American GI, now a painter in Montmartre who meets a 

young saleswoman, who is loved by another. They run through a full spectrum of emotions 

from love and joy to disappointment that culminate in a glorious ballet of reunion. This 

dance sequence became an iconic scene in the history of the Hollywood musical and the 

film went on to win six Oscars. Gene Kelly was given an honorary Oscar “in appreciation 

for his extreme versatility as an actor, singer, director and dancer, and specifically for his 

brilliant achievements in the art of choreography on film”.

Although it seemed a natural move, it took 65 years before a stage version of the musical 

would find its way to the stage. This production, inspired by the classic film without 

recreating it, was given life by director / choreographer Christopher Wheeldon and 

producers Jean-Luc Choplin, Van Kaplan and Stuart Oken. Songs from George and Ira 

Gershwin, include “I Got Rhythm”, “’S Wonderful”, “But Not For Me”, “Stairway to Paradise”, 

as well as orchestral music including “Concerto in F”, “2nd Prelude”, “2nd Rhapsody”, 

“Cuban Overture”, and the title song. An American in Paris features a book by Craig Lucas. 

The world premiere was at the Théâtre du Châtelet in Paris, November 22, 2014; the 

Broadway production opened March 13, 2015 and won a total of four 2015 Tony Awards, 

including Best Choreography for its wondrous dance sequences. 

This new production, however, veers from the film in ways that are small but important. 

The book, by Craig Lucas, gives us basically the same plot as the movie. Jerry Mulligan is 

still a painter who fought in France during the war and fell so much in love with Paris that 

he couldn’t bear to leave when the conflict was over. So here he is, in 1951, or thereabouts, 

peddling his paintings on the streets of Montmartre and being pursued by an American 

heiress who basically wants him to become a gigolo in exchange for her artistic patronage 

Then he meets a French girl, who is mysteriously bound to another man and loses his 

heart, which, of course, all works itself out, as such musical-comedy tangles do.
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We have rated An American in Paris PG; it is considered to be appropriate for audiences of 
6 years and older. The script is not yet available for detailed rating analysis; there is mild 
language, alcohol consumption, kissing and infidelity. 

CONTENT

ACT I

    “Concerto in F” – Company

    “I Got Rhythm” – Henri, Adam, Jerry, Company

    “Second Prelude” – Lise, Female Ensemble

    “I’ve Got Beginner’s Luck” – Jerry

    “The Man I Love” – Lise

    “Liza” – Jerry

    “’S Wonderful” – Adam, Henri, Jerry, Company

    “Shall We Dance?” – Milo

    “Second Rhapsody”/”Cuban Overture” – Company

ACT II

    “Entr’acte” – Orchestra

    “Fidgety Feet” – Jerry, Company

    “Who Cares?” – Milo, Adam, Henri

    “For You, For Me, For Evermore” – Lise, Henri, Jerry, Milo

    “But Not for Me” – Adam, Milo

    “I’ll Build a Stairway to Paradise” – Henri, Adam, Company

    “An American in Paris” – Company

    “They Can’t Take That Away from Me” – Adam, Jerry, Henri

MUSICAL
NUMBERS

Wheeldon stays true to the story while painting it with darker colors; he sets it not in 

1951 but in 1945, closer on the heels of the war. His Paris is poor and somber, populated 

with beggars and ruffians as well as returning soldiers. Into all this stumbles Jerry. When 

his buddy says it is time to go home, Jerry tears up his ticket – he is staying. Wheeldon 

chooses to show us more than the remains of war. His Paris has political and social issues 

glossed over in the film - a Jewish pianist who doesn’t ‘even have to pay rent’ due to the 

guilt most Parisians seem to feel; a homosexual character replaces the film’s music hall star.  

Wheeldon doesn’t want us to forget that there are real problems, darkness, and secrets in 

this world of beauty and dance. 

Eager to begin his life anew after the brutality of combat, World War II Army veteran Jerry 
Mulligan chooses newly-liberated Paris as the place to make a name for himself as a painter. 
With the assistance of fellow ex-pat Milo Davenport, a wealthy American with a past she 
wishes to forget, Jerry’s life becomes complicated when he meets Lise, a young Parisian shop 
girl with her own secret. Soon it becomes clear that Jerry’s friends-Adam, a Jewish American 
composer, and Henri, a Parisian aristocrat - also vie for Lise’s love. This romantic tangle can 
only be untied through the miracle of dance set to some of the greatest music and lyrics   
ever written. 

SYNOPSIS

RESOURCES:

 http://chatelet-theatre.com/en/event/an-american-in-paris

http://www.newyorker.com/magazine/2015/04/20/love-and-war-dance-joan-acocella


