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Save snacks for 
intermission.

Turn your cell phones and 
electronics off completely. 
No texting!

Arrive about 30 
minutes before the 
show starts. 

Applaud at the end 
of songs and scenes. 
Otherwise, shhhhh! 

THEATRE ETIQUETTE

ABOUT
TUTS
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Founded in 1968, Theatre Under The Stars (TUTS) 
is Houston’s acclaimed non-profit musical theatre 
company. Since its founding by Frank M. Young, 
TUTS has produced more than 300 musicals 
including many local, national and world premieres. 
As a way to continue the tradition of musical 
theatre, TUTS’ Education provides barrier-free 
instruction and stage experience, through the 
Humphreys School of Musical Theatre and The 

River program for children with special needs. 
TUTS also annually presents the Tommy Tune 
Awards, honoring the best and brightest in 
Houston’s high school theatre programs. TUTS is 
housed in the Hobby Center for the Performing 
Arts. Glance towards the sky before you enjoy a 
performance at the Hobby Center; the fiber-optic 
ceiling keeps TUTS “under the stars” all year long. 
TUTS is pleased to present the 2015/16 season.
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High School Music: 117.310 (5), 117.311 (5), 
117.312(5), 117.313 (5) 117.314 (5)

High School English: 110.31 (4, 13, 18, 
20) 110.32 (4, 13, 18, 20) 110.33 (4, 13, 18) 
110.34 (4, 13, 18)

High School Health 115.32 (2, 4, 7),    
115.33 (7) 

High School Theatre: 117.64 (4, 5) 117.65 
(4, 5) 117.66 (4, 5) 117.67 (4, 5)

PARENTAL GUIDELINES

TEKS

RENT deals with mature topics in an adult 
manner. There are frequent sexual references, 
drug and alcohol references, mentions of 
current and past violence, and consistent 
adult language; the list below enumerates 
most of the details but changes may occur in 
production 

Adult Language: The word “shit” is used five 
times; the word “shitty” is used once; the 
word “fuck” is used three times; “fucking” is 
used three times; the word “ass” is used three 
times; the word “hell” is used eight times; the 
word “damn” is used seven times; the word 
“goddamn” is used once; the word “whore” 
is used twice; the words “piss”, “pissed”, and 
“bastard” are used once. 

Violence: Tom Collins is beaten by thugs; there 
are references to suicide by slitting one’s wrists 
and to murdering a pet. 

Drugs/Alcohol: Multiple references to drinking 
(more than five); drugs and drug abuse are an 
integral part of the storyline and references to 
abusing hard drugs (heroin in particular) are 
numerous (more than twenty mentions).

Sexual References: Mimi, an S&M club dancer, 
is described as a ’cat in heat’; Benny mentions 
having sex with Mimi on his desk; Maureen 
references getting her nipples pierced, and 
dancing at the Clit Club; there are kisses 
between Maureen and Joanne, Mimi and Roger, 
Angel and Collins; there are references to and/
or mentions of a dildo, masturbation, S&M, 
sodomy, erections; the song Contact is a litany 
of sexual terms and innuendo.

Theatre Under the Stars is committed to bringing 
the best of Broadway to Houston audiences. In 
doing so, we realize that not all shows are suitable 
for all ages. TUTS has determined that RENT 
contains some adult language & themes. Please 
review this content guide for more information 
on RENT in order to make an informed decision 
about content.

A SPECIAL NOTE ABOUT 
AGE APPROPRIATENESS

CENTER STAGE:  
RENT

Photo by Joan Marcus



CENTER STAGE:  
RENT

“With this work, I celebrate my friends 

and the many others who continue to 

fulfill their dreams and live their lives in 

the shadow of AIDS. In these dangerous 

times, where it seems the world is 

ripping apart at the seams, we can all 

learn how to survive from those who 

stare death squarely in the face every 

day, and we should reach out to each 

other and bond as a community, rather 

than hide from terrors at the end of the 

millennium.” -Jonathan Larsen

   The word ‘rent’ has multiple definitions.

The most common is ‘to obtain 

possession in exchange for payment’, 

which is generally accepted as the title 

of this musical. However, ‘rent’ is also 

defined as the past tense for ‘rend’, 

which is ‘to tear into pieces with force 

and violence’. This definition reflects 

the turmoil of the late 1980’s in America 

and, more specifically, in the arts 

communities of New York City, with the 

escalation of AIDS. Struggling actor and 

playwright Jonathan Larsen was privy to 

the earliest days of AIDS in the theatre 

community, watching as acquaintances, 

then friends, were dying of a mysterious 

ailment. Initially the disease was cloaked 

in ignorance, then rumors began to 

circulate, and by 1990 there was a full-

blown crisis recognized by the CDC. 

RENT is Larsen’s effecting and effective 

response to those ‘living with, not    

dying from disease.’

ABOUT THE MUSICAL

SYNOPSIS
Loosely derived from Puccini’s opera La Bohème, 

RENT covers a year in the life of a circle of friends 

living in Manhattan’s gritty East Village in the late 

1980’s under the shadow of AIDS. Impoverished, 

artistic, self-described ‘bohemians’, the group struggles 

with HIV, drug abuse, love and loss, finding a place 

in the world and making a lasting mark, all the while            

redefining community. 
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CENTER STAGE:  
RENTCHARACTERS

Roger Davis – Mark’s best friend and roommate

Mark Cohen – A filmmaker; shares an 

apartment with Roger, used to date Maureen.

Tom Collins – A college instructor; former 

roommate of Mark and Roger.

Benjamin Coffin III – Mark and Roger’s former 

roommate, now their landlord.

Joanne Jefferson – Up-and-coming lawyer; 

dating Maureen.

Angel Schunard – Collins’ new love interest

Mimi Marquez – An exotic dancer; lives in 

the same building as Mark and Roger, used            

to date Benny.

Maureen Johnson – A performance artist; used 

to date Mark, now with Joanne. MUSICAL NUMBERS
ACT ONE
Tune Up/Voice Mail #1

Rent

You Okay Honey?

One Song Glory

Light My Candle

Voice Mail #2

Today 4 U

You’ll See

Tango: Maureen

Life Support

Out Tonight

Another Day

Will I?

On the Street

Santa Fe

I’ll Cover You 

We’re Okay

Christmas Bells

Over the Moon

La Vie Boheme/I Should 
Tell You

ACT TWO
Seasons of Love

Happy New Year/ Voice 
Mail #3

Take Me or Leave Me

Without You

Contact

I’ll Cover You: Reprise

Halloween

Goodbye, Love

What You Own

Voice Mail #4

Your Eyes/Finale
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JONATHAN LARSEN
Book, Music, Lyrics (1960 -1996)

   Jonathan Larsen was a theatre student who was 
pulled from acting by his passion for creating music. 
He relocated from the suburbs of White Plains, NY, 
to Manhattan’s East Village, working as a waiter 
and writing songs for anyone who would listen. 
His critically acclaimed rock autobiography Tick…
Tick…BOOM! expressed his struggle between more 
lucrative commercial composition and serious 
musicals. Thankfully for Broadway, musicals won. RENT 
premiered February 13, 1996, at New York Theatre 
Workshop and opened at Broadway’s Nederlander on 
April 29, 1996. Tragically, Jonathan Larsen suffered an 
undiagnosed aortic aneurysm and died on January 25, 
1996, at the age of 36.

RENT won the 1996 Pulitzer Prize for Drama, as well as 
four Tony Awards, six Drama Desk Awards, and three 
Obie Awards.  The original production ran for 12 years                
and 5,123 performances.

WHO’S WHO: CREATIVE TEAM

CURTAIN CALL:       
LEARNING ACTIVITIES
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What is opera? How is it different from musical theatre?6)

Have the students listen to portions of La Boheme.  How does Larson 
intertwine Puccini’s music throughout the music of RENT? Larson said, 
“I analyzed the libretto, broke it down beat by beat. Who would these 
characters be in my world? That’s what I kept asking.” How does Larson 
mirror Puccini? How do they differ? Can you easily find the characters 
in La Boheme as their counterparts in RENT? 

CURTAIN CALL:       
LEARNING ACTIVITIES
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What is a community? What is a family? 

Discuss the importance of community and alienation in RENT. How 
would this be different in today’s virtual world, with the wide reaches 
of social media? After Roger is diagnosed with AIDS, he hides in his 
apartment for six months. Would that be easier today, or more difficult?  
Have students keep a journal of social contact with the outside world, 
both in person and online. Which is more prevalent?

In the 1980’s a diagnosis of AIDS was a death sentence. We lost an 
entire generation of artists, actors, dancers and musicians to this 
heartbreaking disease. The characters in RENT who are HIV positive 
know that they are going to die, and sooner rather than later. How do 
you think this knowledge influences their actions and decisions? 

A diagnosis in 2015 is much different; the age-adjusted HIV death rate 
has dropped 85% since it peaked in the mid 1980’s. Death is still the 
most likely outcome, but particularly in medically advanced countries a 
long life not an impossibility. How would these facts change the stories 
and actions of the characters in RENT? 

https://kaiserfamilyfoundation.files.wordpress.com/2014/04/3029-15-the-

hivaids-epidemic-in-the-united-states.pdf



A BRIEF HISTORY
Live theatre is a unique experience that engages the 
audience much more than movies or TV. Musical theatre 
is the only genre of performance that fully utilizes 
acting, singing and dancing together to further the 
development of the plot. 

Musical theatre’s roots canbe 
traced back to ancient times, 
where the Greeks used music 

and dance in their tragedies and 
comedies. Next, fast forward to 

the 1700s where comedic operas 
were popular in Europe. In 1866, 

the first “musical” by modern 
definition, The Black Crook, opened in New York City. In the 

1920s, Florenz Ziegfeld’s famous Follies showcased star actors 
and actresses with extravagant sets and costumes but was 

mainly a musical revue of popular songs. 

The end of the 1960s saw changes 
in Broadway, like HAIR, one of the 

first rock musicals. Unusual concept 
musicals such as Marvin Hamlisch 

and Edward Kleban’s A Chorus Line 
and Sondheim’s cynical Company 

led to big-budget musical operettas 
like Claude-Michel Schönberg 

and Alain Boublil’s international 
hit Les Miserables and Andrew 

Lloyd Webber’s The Phantom of 
the Opera. Well known movie and literature favorites 

like Disney’s Beauty and the Beast (which premiered at 
TUTS in 1994) and Stephen Schwartz’s Wicked have been 

adapted into family-friendly, special effect spectaculars. 
At the same time, in reaction to the rising ticket cost 

and flashy spectacle of Broadway, shows like Jonathan 
Larson’s RENT aim for a less polished, more personal 

theatre experience. TUTS was a part of the production 
enhancement team that moved RENT from off-Broadway to 

Broadway, and continues to benefit from that association, 
presenting the original Broadway and film leads in a special        

engagement in 2009.  

From innovative new 
musicals like the 
rowdy production of 
Matilda to fresh looks 
at timeless classics 
like Oliver!, there is 
always something to 
entice new theatre-
goers and engage 
long-time devotees. Rich, gorgeous scores like the 
Tony Award-winning Bridges of Madison County 
have given modern composer Jason Robert 
Brown a spot alongside beloved icons Stephen 
Sondheim and Andrew Lloyd-Webber, while the 
clever, snappy lyrics of A Gentleman’s Guide to 
Love and Murder put relative newcomers Darko 
Tresnjak and Robert L. Freeman on the map. 
Today’s Broadway-bound theatre-goers delight 
in eye-opening new works featuring music by 
todays’ hottest composers side-by-side with lush 
adaptations that bring the Golden Age to new 
audiences and introduce the next generation to 
the compelling, dynamic magic of musical theatre. 

In 1927, Jerome Kern and 
Oscar Hammerstein II’s 
Show Boat premiered, 
which featured complete 
integration of book, music 
and score to tell a story. 
During “The Golden Age 
of Broadway,” famous 
composers and lyricists 
churned out hits, like George 
& Ira Gershwin’s Porgy and Bess (1935), Rodgers 
& Hammerstein’s Oklahoma! (1943), Irving Berlin’s 
Annie Get Your Gun (1947), Leonard Bernstein 
and Stephen Sondheim’s West Side Story (1957), 
and Cole Porter’s Kiss Me, Kate (1948). 

BACK STAGE:  
ABOUT MUSICAL THEATRE 

CONTEMPORARY 
& MEGA MUSICALS

WHERE ARE 
WE TODAY?

EARLY YEARS & 
THE GOLDEN AGE 

ORIGINS & FOLLIES
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PUTTING ON A SHOW
Whether you’re a stage manager, actress, director, 
costume designer or composer, when it comes to 
putting on a musical, all roles are important. Here’s 
a roadmap for getting a musical to Broadway. 

Producers must find a show that their audience 
will enjoy and will want to purchase tickets 
to. They also need to plan the budget for the 
production. Producers rent a theatre and pay 
royalties to the composer, lyricist and writer 
of the musical’s book for the rights to perform 
the show. One resource for discovering new 
musicals and connecting with the world of 
musical theatre is the National Alliance for 
Musical Theatre (NAMT), which was founded by 
TUTS’ Frank Young in 1985. Please visit NAMT.
org for more information. 

The creative team includes the director, set 
designer, costume designer, choreographer and 
music director/conductor. Together with the 
producers, they discuss their vision for the show 
and how they will bring it to life on the stage.  

The director and choreographer will hold 
auditions for the parts in the show. For 
most Broadway shows and tours, actors 
must be a part of the Actors Equity 
association and have an appointment, 
but sometimes an open call will be 
held. After the cast has been chosen, 
rehearsals begin. Actors must memorize 
their lines, songs and choreography 
before dress rehearsals and the 
show’s opening. For information about 
auditioning for shows at TUTS, please 
visit TUTS.com.

If the show looks good after previews, it will 
open. Most Broadway shows perform several 
times a week at night and usually have a 
few matinees as well. Some shows have a 
specific closing date; other shows will continue 
performing as long as people are buying tickets. 

GATHERING THE CREATIVE TEAM

CASTING AND REHEARSAL

PERFORMING FOR AN AUDIENCE

•FINDING THE PERFECT MUSICAL 

Choreographer – the person who creates the dances and 
movement patterns for the show

Stage Manager – the person who manages and takes care of 
the stage, sets and all special effects; directs the stage hands

Stage Hands – technicians and trained individuals who work 
side stage and back stage before, during and after the show to 
make all special effects, scene changes and clean-ups happen.

Prop Master – the person in charge of getting, storing, 
maintaining and sometimes creating the props used in the 
show.

VOCABULARY 
Audition - a tryout for performers.

Open call - a casting open to anyone without 
appointment

Dress rehearsals - rehearsing in full costume and full 
tech as though there is an audience.

Previews - performances before the show opens for a 
limited audience to test public opinion.

Matinee - an afternoon or early evening show.

•

•

•

BACK STAGE:  
ABOUT MUSICAL THEATRE 
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TUTS CONTENT GUIDE
THANK YOU!

SHARE YOUR THOUGHTS

CONNECT WITH TUTS

You are the only person qualified to determine 
what is appropriate for your child(ren)/student(s), 
but we hope the information and rating system 
in this guide were helpful. This content guide was 
designed by Melissa Taylor, written by Christina 
Martinez, and supervised by Scott Howard. Please 
feel free to copy and distribute. 
Updated Digital Edition: July 2015.

Email any questions, concerns or 
comments to Gaby Quintana at 
Gaby@tuts.com.

Theatre Under The Stars  •  713.558.2600 
800 Bagby Suite 200, Houston, TX. 77002 

tuts.com  •  twitter.com/tutshouston  
facebook.com/TheatreUnderTheStars
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